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KapTa Ha BtTpeuiHociTa Ha My3ea, 
noKa3Bauia njiaH Ha H3Jio>K6aTa 



Plan of the museum interior showing the 
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ApxeojiorHHecKHST HHCTHTyT c My3ew npH BLJirapCKara aKa/ieMHfl Ha HayKHTe e Han-crapaTa 
My3efiHa HHCTHTyuHfl b crpaHaTa. Ct3,aa,aeHa KaTO oT^eji 3a My3eHHH ueHHOCTH kt>m IlyGjiHHHaTa 
(HapoflHaia) 6H6jiHOTeKa b Coq)h5i b 1878-79 r., ta e nnoA Ha poaojiK)6nBH5i h KyjnypeH 
c^eAOCBo6o^/i,eHCKH no/ieM 3a cbGnpaHe h ona3BaHe Ha apxeojiorHnecKHTe h HCTOpHHecKHTe GoraTCTBa 
Ha Bi>JirapHJi. C HapacTBaHeTO Ha My3eHHaTa c6npKa e CBT>p3aHO h H3AaBaHeTO Ha ntpBHTe 3aKOHOBH 
pa3nope^6H b Ta3H o6jiaer: "3aKom>T 3a H3,aHpBaHe Ha crapHHHTe h cnoMaraHe Ha HaynHH h khh>kobhh 
npe^npHaraa" mmiien c YKa3 Ha khjh <I>ep,aHHaH,a I h npneT ot Hapo^HOTO cbGpaHHe npe3 1 890 r. 

Ot 1 jmyapH 1899 r. Hapo^HHJiT My3ew e caMOCTOJuejiHO ynpoK^eHHe, HaciaHeH b 
ceraiiiHaia ch crpa^a, Byron pw<iMm (naMeTHHK Ha Kyjuypaia, dpoeH b Kpaa Ha XV b.). npe3 
H3MHHajiHTe Aecerajierafl ot Gorarare (j)OH,aoBe Ha Hapo/urna MV3en ce omejurr h oGocoGaBaT 
ETHorpa(J)CKHHT MV3en h HauHOHajraaTa xyaoacecTBeHa rajiepHH. Macr ot hkohhtc, npHTOKaHHe Ha 
ApxeonornHecKHJi HHCTHTyT c MV3en, ca BKjnoHeHH b nocTOflHHara eKcno3HUHa Ha KpHmara kt>m xpaM- 
naMeTHHK "Cb. AneKcaHA-bp Hcbckh". 

Bt>b (J)OH^OBeTe Ha ApxeojioraHecKHH HHCTHTyT c My3eii ce cbxpaHHBaT xhjihah eKcnoHaTH: 
ctKpoBHma, MOHera, naMeTHHHH ot npeflHCTopHnecKOTO pa3BHTHe Ha HOBenecTBOTO no AHeimurre 
GiJirapcKH 3eMH ot aHTHHHOcrra h cpe^HOBeKOBHeTo. KyjiTypHOTo h HcropHHecKOTO Hacne,ncTBo Ha 
EturapHJi, ctxpaHeHO npe3 XHjumoJieTHflTa, e noKa3aHO b nocTOJWHaTa eKcno3HUH$i h b 
MHoroGpoiiHHTe H3jio)k6h, nacT ot tohto eKcnoHaTH ca ot (J)OH/i,OBeTe Ha AMM, oGhkojihjih nm- 
rojieMHTe My3en b CBeTa. 

HacTOHinero H3#aHHe noKa3Ba MajiKa, ho npe/icTaBHTejiHa nacT ot nocTOJMHaTa eKcno3HHHa 
Ha My3ea: KaMeHHa KyjiTOBa njiacTHKa, nopTpeT, apxHTeKTOHHHHa CKyjinTypa h mmjimcn. 

Ilpocj). rm.r. Hop^aHKa K)pyKOBa 
^HpeKTOp Ha ApxeojioraHecKHa HHCTHTyT c My3en 

The Museum of the Archaeological Institute at the Bulgarian Academy of Sciences is the old- 
est museum in Bulgaria. It was established as a department of museum exhibits at the Public (National) 
Library in Sofia in 1878 - 79 as a result of increased patriotic and cultural interest in collecting and pre- 
serving the archaeological and historical treasures of Bulgaria. The enlargement of the museum collection 
led to the publication of the first legislative regulations in the field, such as "The Law of Exploring 
Antiquities and Promoting Scientific and Publishing Initiatives" issued with a Decree by Prince Ferdinand 
and approved by the National Assembly in 1890. 

Since 1st January 1899 the National Museum has been housed in its current location, the Bujuk 
Mosque, a historical monument in itself, built at the end of the 15th century. During the following decades 
the Ethnographic Museum and the National Art Gallery were established using the rich collections of the 
National Museum. Some of the icons on display at the permanent exhibition of the Crypt of St. Alexander 
Nevski Cathedral are on loan from the Archaeological Institute. 

The collection of the Archaeological Institute houses numerous exhibits: treasures, coins and 
pre-historical monuments from Bulgarian soil through antiquity and the Middle Ages. Bulgaria's cultural 
and historical heritage, preserved over the centuries, is displayed in the permanent and numerous other 
exhibitions. Some exhibits belonging to the Archaeological Institute have been loaned to the biggest 
museums in the world. 

The catalogue shows a small but representative part of the museum's permanent exhibition 
including stone sculptures, portraits, architectonic sculpture and inscriptions. 

Prof. Dr. Y. Yoroukova 
Director of the Archaeological Institute with Museum 
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The Archaeological Institute with Museum at the Bulgarian Academy of Sciences 
houses an exceptional collection of sculptures and other artefacts. The Bulgarian Cultural 
Heritage Foundation is dedicated to raising awareness of collections such as this and we are 
delighted to have been able to fund the production of this guide. We are extremely grateful to 
all of the organisations and individuals who have supported this project. The dedication and 
hard work of the Director and staff must also be acknowledged. 

The Archaeological Museum exists for the benefit of Bulgarian and foreign visitors 
as much as professional historians or archaeologists. I hope that this guide will contribute to a 
wider understanding of the significance of the museum's collection. 



James Blewett-Mundy 

Director 

Bulgarian Cultural Heritage Foundation 



ApxeojioruHecKHflT hhcthtvt c MV3eH kt>m BAH npprreacaBa H3KJiK)HHTejiHO 
6oraTa KOJieKUH* ot CKyjinTypHH naMeTHHitn h ztpyra apTec|)aKTH. Ooiwijhh "EMrapCKO 
KyjiTypHO HacjieACTBo" ce crpeMH a a npHBJiene BHHMaHHeTO Ha oGiHecTBeHocrra kt>m 
no#o6HH MV3euHH c6npKH h 3a Hac e ynoBOJicTBue, ne ycnaxMe m (j)HHaHCHpaivie 
noztroTOBKaTa h OTnenaTBaHeTo Ha TOBa H3#aHHe. Ejiaro^apHH cMe Ha bchhkh opraHH3auHH 
h nacTHH jinua, kohto no^noMoraaxa T03H npoeKT. npH3HaHHe 3acjiy>KaBaT h ycHjra$rra Ha 
^HpeKTopa Ha MHCTHTyTa h MV3eHHHTe pa6oTHHUH. 

ApxeojiorHHecKHHT HHCTHTyT c My3eH oGoraTHBa no3HaHH5TTa Ha 6-bjrrapCKHTe h 
ny>K^ecTpaHHHTe noceTHTejiH, a Tana chu\o Ha HCTopHHHTe h apxeojio3HTe. Ha^aBaM ce, ne 
TOBa H3^aHHe me no/moMorHe no-m>jiHOTO BT>3npHeMaHe h pa36HpaHe Ha Ba)KHOCTTa Ha 
MV3eHHaTa kojickuha. 

JJjKePiMC BjiyeT-Mi>HAH 

^HpeKTop 

OoHAauHfl "B"bjirapcK0 KyjiTypHO Hacjie^cTBo" 
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STONE CHRONICLE OF BULGARIA 

A marble slab bearing a ninth century royal inscription found in Greece in 1707 trig- 
gered a long period of discovery of stone writings, which held rich secrets in the development 
of the Bulgars. 

The first slab with an inscription of Khan Persian and Kap-Khan Isboul, dating from 
837 AD was found in Philippi, between Drana and Kavala. This and later inscriptions told of 
developments in the language and political history of the Bulgars, their art of war, architec- 
tural traditions, social structures and even their concepts of life and death and relationships 
with other peoples. 

Today we know of about a hundred surviving inscriptions from the age of the First 
Bulgarian Kingdom. They are found mainly in what is now north-eastern Bulgaria, once the 
territory of the Inner province, and the area around Thessaloniki. The text was carved in stone 
columns and slabs, sometimes reused from older buildings. The inscriptions have been thor- 
oughly researched by Prof. Veselin Beschevliev. He distinguishes six groups according to con- 
tent: Res gestae (wartime exploits), triumphal engravings on columns giving the names of 
fortresses captured by Bulgarians and marking the boundary with Byzantium to the south; mil- 
itary inscriptions containing orders for army relocation or numbers of cuirasses and helmets; 
building inscriptions and memorials. 

The texts are similar in nature to documents issued by present day state administra- 
tions. They were composed immediately after the events to which they relate. Often they extol 
the merits of the event and convey moral or philosophical points of view. 

In the most part they are written in Greek. The Bulgarian state was in want of an offi- 
cial language to communicate with Byzantium and the Greek language fulfilled this role. 
Bulgarians probably had knowledge of Greek as early as the days of Khan Koubrat and 
Emperor Herakleios, during the first half of the 7th century and so the Bulgarian state chan- 
cellery began to write in Greek. The native Turkic language was also well preserved. Two 
columns have been found in the village of Khan Kroum in the Shoumen region, inscribed 
according to the same tradition with Greek letters but transcribing the Turkic language. Certain 
Turkic words occur within the Greek inscriptions too. 

Writing seems to have been particularly prolific during the days of Khans Tervel 
(700 - 721), Kroum (802 - 814), Omourtag (814-831) and Malamir (831 - 836). After 886 
- 893 the Greek language was entirely replaced by Old Bulgarian, initially written in the 
Glagolitza and later in the Cyrillic alphabet. 
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SELECTED ANCIENT SCULPTURE 

The archives of the Museum of the Archaeological Institute contain the biggest and 
most significant collection of ancient sculptures in Bulgaria. The objects on display are only a 
small part of this collection and represent the most important works of art from Bulgaria and 
neighbouring regions in the Balkans. 

The fate of this collection is very closely interwoven with the recent history of 
Bulgaria following the restoration of its independence. The collection began initially on an ad 
hoc basis, but later received significant support from the Bulgarian monarchy, the then 
Ministry of Enlightenment and the Bulgarian Academy of Sciences. The museum, which was 
created in 1878 as a department of the Sofia Public Library, later became an inherent part of 
the Archaeological Institute. Many of the people who began their careers here were to become 
the future guiding lights of archaeology in Bulgaria: B. Filov, G. Katsarov, I. Velkov, N. 
Mavrodinov, I. Venedikov. The inventories of the archives contain their hand-written records 
of new acquisitions to the collection. There was a gradual increase in the scope of specialised 
archaeological surveys of ancient towns, fortresses, villages and temples, which led to a rapid 
increase in the size of the collection. A large number of the objects in the collection come from 
neighbouring Balkan lands where during the 19th century and the beginning of the 20th cen- 
tury, due to the vagaries of historical events and frequent changes to national borders, a num- 
ber of Bulgarian academics carried out archaeological research. Thus the collection contains 
many items from outside modern-day Bulgaria and gives a rich picture of ancient sculpture 
from the Danube to the Aegean Sea and from the Black Sea to the Vardar River. There are 
more than 1,800 funeral stelae alone, more than 2,000 architectural elements, more than 2,500 
votive plates and more than 50 full size statues. 

This impressive collection has continued to expand during the 20th century. It 
reached its apogee by the 1950s, but since then it has been further enriched as a result of large- 
scale archaeological surveys carried out by Bulgarian and foreign academics. Some of the 
most interesting sculptures discovered during this period include the hermae 1 and the marble 
facing stone of the walls of an extremely luxurious Roman villa in the vicinity of Ivailovgrad, 
not far from the Roman city of Hadrianopolis. 

The sculptured works presented here reveal huge opportunities for the study of tech- 
niques and technology used in their production. The stone, usually marble, was imported from 
the most famous quarries of antiquity of unhewn or partially hewn stone, or sometimes as 
ready-made items produced by travelling workshops, individual craftsmen or traders. The 
majority of objects are locally made sculptures produced by local craftsmen. The observant 
visitor to the museum will notice the traces left by the craftsmen's tools, (adze, awl, hammer, 
auger, and hand-held brace which existed in ancient times) and be impressed by the finely pol- 
ished surfaces. During the Roman period, many of the objects were unfinished at the back and 
the sides, while during the Greek and Hellenic periods this would have been unthinkable. One 
explanation for this phenomenon is that in the case of the round sculptures of the classical peri- 
od and later the works needed to be appreciated from all sides. This is the case with the 
Praxiteles (No. 4) while during the Roman period the most important aspect of sculptural art 
was the facade (Nos. 20, 28). 

The sculptures contained within the Museum of the Archaeological Institute include 
a number of important copies of famous Greek and Hellenic originals of Praxiteles and 



' All the words in italics are explained in the Glossary 
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Lysippos, which have not survived to the present day, (Nos. 4, 35, 36, 40). Some of these were 
recorded at the time of their addition to the collection while others still need serious research 
before they can be displayed as accurate copies or alternative versions of originals which were 
highly prized in antiquity. 

When examining the collection of sculptures, one has to bear in mind that none of 
the works were ever entirely white or the natural colour of the stone. The normal practice was 
for the clothes and the hair to be painted. The eyes were frequently filled with incrustation, 
while other details such as reins would have been made of metal (Nos. 3, 19, 37). In some of 
the portraits of female figures, the ears would have been decorated with real metal earrings. 

In a number of cases the sculptured figure is not made from one stone block. The 
arms, legs and head would be added to a basic torso (Nos. 28, 39). When a ruler was consid- 
ered to have contravened the accepted law and order, then his figure would be damaged and 
his name erased from the inscription. This is the case with the bronze head of the emperor 
Gordian III, who was subjected to "damnatio memoriae " by means of the symbolic removal 
of the ears and blows to the face (No. 29). 

The ancient sculptures in the exhibition are displayed in chronological order - from 
the second quarter of the first millennium BC to the end of the fourth century AD. Within the 
chronological setting they are also classified according to the territorial and administrative 
regions and their functions. 

The figures from the late archaic period represent the artistic ideals of the Greeks. In 
these figures the artistic values of the human body and the perfect knowledge of human anato- 
my are unsurpassed. The spirituality of the figures is in harmony with the beautiful bodies, 
wonderful proportions and graceful movements. It is very difficult to pick out one figure from 
this group, but perhaps the most impressive is the stele of Deines playing with his dog, (No. 
1). A group of grave reliefs from the Thracian coastal area demonstrates the best qualities of 
the Greek models. The strong emotionalism of the late classic period (second half of the 5th - 
6th century BC) is demonstrated with extreme finesse, grace and spirituality in the stele of 
Kalikrita from Ravda (No. 2). The same grace is inherent in the depiction of the kantharos, in 
the stele of Meidon and his wife Sikelia from Nessebur as well as the slab from Shapla-dere 
in Greece depicting a ceremonial funeral procession(No. 3). 

The change in the artistic style during the Hellenic period (3rd - 1st century BC) can 
be seen in the torso of Dionysos from Balchik - a product of the Praxiteles school (No. 4). 
Instead of a plain construction, the figure is in a pose, and the surface of the marble is most 
gracefully worked. 

The themes and subjects which are developed in round sculpture and in the funere- 
al figures of the 6th - 5th century BC are common to Greece and its colonies, as well as bor- 
dering territories. At first glance they are taken from daily life - a game with a dog, a mistress 
and her servant girl, a feast and deities etc. However, in reality they depict a notion of the 
world of the dead, necessary rituals and cult. 

The natural link between the Hellenic and the Roman period can be found in the 
Western Pontian funereal slabs. A typical subject here is the "funeral feast" as displayed in the 
stele of "Apelas and his wife Glykytes" from Varna (No. 5). This can also be seen in the 1st - 
3rd century figures from Thrace and Moesia: the stele of the Thracian Mike from Edvine (No. 
10), from Omurovo and Plovdiv, from Baikal, Augustae and elsewhere. However, they already 
contain characteristic elements of Roman portraiture such as the hairstyles, beards and mous- 
taches. 

Many of the grave figures in Thrace and Moesia contain elements of Italian influ 
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ence. They are typically divided into individual, elongated architectural panels while the 
depictions they contain express characteristic ancient mythological notions such as deities, 
demigods, the deceased, animals, birds and flowers incorporating the desire for immortality 
and eternal life. The overall impression is developed by the inscriptions, the scale of which 
was previously unseen and is considered an innovation of the Roman period. In the majority 
of cases, the inscription is as important as the depiction itself and in some cases even more 
important. 

The funereal stelae as well as other types of monuments (sarcophagi, arae and stat- 
uettes) reveal the influence of mythological notions, which became deeply rooted throughout 
the millennium. The wealthier Roman citizens ordered sarcophagi normally made in Greece 
and the Greek Orient, or imported as semi-fabricated items (Nos. 7, 8). The sarcophagi from 
Asia Minor are richly decorated with friezes of suspended garlands, borne by Eros and Triton 
and also containing masks of Medusa and the Sphinx. The central panel was believed to be 
added later in situ and contains a depiction of Heros - a typically Thracian equestrian god rep- 
resenting the deceased. 

The Thracian god, Heros, is one of the most frequently depicted gods in the 
Bulgarian lands. The lattice-work funeral relief of the equestrian god Heros from Brestnik (No. 9) 
atop the mausoleum of a deceased noble man represents a typically Thracian tradition of a dei- 
fied ruler. 

The construction of funeral stelae in Thrace was a tradition, which continued to the 
end of the period of antiquity up until the introduction of Christianity. The depictions began to 
acquire a much more schematised and formal character and to lose their real artistic values, 
similar to those from Chekanchevo (No. 11). 

Depictions of the deceased are frequently accompanied by deities or their attributes 
(Dionysos, Bendis) represented mainly as patrons in the afterlife (No. 13). 

The usual practice was to make the grave monuments while the person was still 
alive. This is confirmed in the inscriptions and they can be compared with the scenes in which 
the entire family is depicted. Usually the top part of the panel contains scenes of the deceased 
deified as the Thracian god Heros (No. 17). 

In the grave stelae from Macedonia produced from the 2nd century onwards, the 
portrait of the deceased occupies a central place. The depictions are either full-size or busts, 
with or without plinths, (Nos. 12, 14, 15, 16). The faces are sculpted in accordance with the 
fashions prevalent in the portraits of the Emperor and have the same hairstyle. During the peri- 
od of Hadrian and the Antonines it was fashionable to copy the Greek style - the eyes, beard 
and the moustache have the same form. Thus, the portraits we see are not real portraits of real 
people, but cliches utilised throughout the Roman Empire. 

Round sculpture in the Bulgarian lands can be seen in the form of statues, cloaked 
in a Roman toga (No. 18), or a shift (No. 27). Busts are placed on specially decorated plinths 
(Nos. 19, 25, 26). A number of sculpted portraits are of the head only (No. 22). 

The most significant objects of Roman culture are the official portraits of emperors, 
their wives and children which decorated the fora, temples and even private houses as a man- 
ifestation of the state cult. The size of these official portraits ranges from miniature to larger 
than life. Some of the most interesting portraits of emperors in the exhibition include the head 
of Hadrian from Lorn, the equestrian statue of Septimius Severus clothed in a shift from 
Oescus, the bronze head of a statue of Emperor Gordian III from the vicinity of Nikopolis ad 
Istrum, the head of Diocletian from Brest (Nos. 21, 27, 28, 29). Many official statues have not 
survived to modern times, but the inscriptions on the surviving plinths help us to make certain 
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assumptions. 

In private life portraits were used in homes and villas, and as grave statues and busts 
(Nos. 23 and 24). Portraits of men express their rank and profession through pose, clothes and 
other details, such as the use of a scroll as a mark of a magistrate or learned man. Portraits of 
women express their status as a married woman or virgin through the use of stereotypes depict- 
ing the Great or Small Herculanean women and the obligatory depiction of earrings and neck- 
laces as a sign of high social status (No. 20). 

There are a number of interesting sculptural figures depicting the atmosphere of 
daily life and spectacular games. In Thrace after the beginning of the 2nd century gladiatorial 
games closely related to the imperial cult became widespread. The sculptural group from 
Tatarevo in Pazardzhik (No. 30), depicts the end of a gladiatorial fight, normally accompanied 
by a water organ. These entertainments were combined with animal fights, as described on the 
"circus poster" from Serdica (No. 13). The games shown on the relief were contested on the 
festival of Kybele and in honour of the ruling emperor. 

A typical characteristic of decorative and monumental art is the gracefully crafted 
architectural details such as frieze architraves containing depictions of garlands and bucranii 
from Serdica and Nikopolis ad Istrum. Frequently the architectural decoration contained 
depictions of human heads and mythological creatures, as shown on the dual herma and the 
pilaster capital from the Villa Armira near Ivailovgrad (No. 32), crafted in the style of the 
Aphrodysian decorative school. There is a similar eastern style in the crafting of the acroteri- 
on from Kasnakovo, near Pazardzhik (No. 47), which decorated a building dedicated to the 
nymphs and Aphrodite. 

The collections contain a large number of religious cult figures. Monumental reli- 
gious sculpture, religious reliefs and small figures demonstrate the huge diversity of ancient 
gods, represented in Graeco-Roman, eastern or local iconography. The most revered 
Zeus/Jupiter, Hera/Junona, Athena/Minerva, Apollo/Hercules, Hermes/Mercury, 
Asklepios/Aesculapius, Dionysos/Bacchantes are sculpted according to the tradition of 
ancient iconography. They also contain wonderful Roman copies of statues made by Greek 
sculptors - the heads of Athens, Hermes and Apollo, Satyr, Eros and Dionysos (Nos. 33-38). 

Fortuna, the goddess of fate, and personifications of cities and rivers became partic- 
ularly popular during the Roman era (Nos. 39, 40, 41). The eastern religious cults, which 
became part of the culture of Rome after the integration of the eastern provinces, were also 
worshipped in the Bulgarian lands. The most popular of these included Isida, Serapis, Zeus- 
Hypsistos. 

In the ancient Thracian lands, the local religiou§s cults usually assumed the form of 
some of the major deities and became synchretised with them: Zeus, the Thracian equestrian 
statue in the form of Apollo (Nos. 42, 43), while Darzalas, Zeus and Hera in a chariot were 
regarded as local deities (Nos. 45, 46). Offerings of votive gifts (reliefs, lamps, garlands, coins 
etc.) were made to each of these deities in their temples outside the cities. The temples repre- 
sented here were some of the most important in Thrace and Moesia - the temple of the Nymphs 
near Burdapa (Ognyanovo - Saladinovo, Pazardzhik), Asklepios - at the Glava Panega Spring 
near Lovech, as well as numerous other sites. The votive plates in the exhibition are displayed 
as closely as possible to the way in which they would have been displayed in the temple. The 
walls of its courtyard would have been decorated entirely with reliefs, held up by wedges and 
nails, which are frequently still found today. 

The inscriptions on these votive monuments bear eloquent witness to the fact that 
their donors, usually bearing Thracian names, prayed to their gods using local epithets or 
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names, unknown in the rest of the ancient world. 

The ancient sculptures represented in the exhibition show the huge heritage of the 
Bulgarian lands, which were a part of ancient culture. In addition to showing common artistic 
processes and historical development, the items in the collection also display individual geo- 
graphic characteristics. The Western Black Sea, Thrace and Macedonia were traditionally clas- 
sically oriented, while modern-day northern Bulgaria (mainly Lower Moesia) and in particu- 
lar along the Lower Danube limes were oriented towards Rome and the western Roman 
provinces. Located between East and West, even in ancient times Bulgaria was subjected to a 
multitude of cultural influences, which intertwined with and synthesised the local religious and 
cultural traditions. This constant process led to the creation of an indigenous form of ancient 
sculpture in the Bulgarian lands. 



M3BPAHM CKyJinTYPHM nAMETHMLJM 
20 SELECTED SCULPTURES 



MEDIAEVAL SCULPTURE 

From east to west, in the world of Eurasia or the Mediterranean, stone sculpture 
remains a constant focus of artistic activity. At various times during the Mediaeval Period, 
multi-directional influences with varying results have been used in sculptural expressions, 
such works being a sign of wealth and taste. Throughout the Mediaeval Period, artistic ideas 
were influenced by a variety of factors, including pre-Roman sculpture and the inherited cul- 
tural traditions of the East. Rome gave way to Constantinople, Paganism to Christianity and 
the development of Byzantine culture signalled the demise of Antiquity and the birth of the 
Middle Ages. During the Byzantine period, between the 5th century and the 15th century AD, 
the legacy of the Old World was transformed to become a new European civilisation. 

For huge parts of the Roman Empire, the invasions that began in the 3rd century AD 
resulted in the development of new states and cultures. The fate of entire tribes and the lands 
in which they lived was altered, as people migrated from north to south and from east to west 
in search of richer civilisations. 

Following "The Great Migration of People" to the ravaged Balkan lands in the 7th 
century AD, the Bulgarian state was born. In 681 AD, the Bulgarian state was officially found- 
ed and records of this can be found in annals dating from the time. 

From the 7th century to the 14th century AD, Bulgarian culture was intertwined with 
that of the lands on which the state was built. Manifold influences were prevalent in different 
political periods and account for various aspects of Bulgarian culture. Between the 4th and 7th 
centuries and the 11th and 12th centuries AD, the Bulgarian lands formed a part of the 
Byzantine Empire. Christian Byzantine culture left its mark on arts and crafts and this can be 
seen in stonework dating from this period. 

The Balkans were dotted with numerous Christian temples and holy places; more 
than two hundred of these are known today. Special demands were placed on the various archi- 
tectural components of the interiors of these sacred places. During the period between the 4th 
and the 6th century AD, sculpture became secondary to architecture and a new form of deco- 
rative art was developed. Innovations such as the highly sophisticated cut and drilled 
Theodossian capitals, produced in the workshops of Constantinople, were developed. The 
Archaeological Institute with Museum's (AIM) collection contains examples of these master- 
pieces originating from central Bulgaria and reused in churches in the villages of Marian and 
Blaskovtsi in the Elena region. 

The collection also contains numerous examples of the most functional and widely 
used form of Ionian Keampfer. This type of capital was produced in the leading workshops of 
the Byzantine Empire, the most prolific of these being the ateliers of the island Prokonessos 
in the Marmara Sea. The workshops exported blocks of high quality marble and incomplete 
pieces used for decorating the building works extending across the Byzantine Empire. A rich 
legacy of these decorative materials was discovered in the ruins of churches built between the 
4th and 6th century. These were reused later in the buildings throughout the Bulgarian Empire. 
A climax in technical and compositional terms occurred in the time of Emperor Justinian I 
(527 - 565). It can be seen in the lattice work and capitals made to decorate important build- 
ings. The greatest number of these rare capitals has been discovered in the towns of Varna 
(Odessos) and Nessebur (Messembria). The AIM collection also hosts a capital brought from 
Maronia on the coast of the Aegean Sea. 

These monuments incorporate ideas concerning the dematerialisation of form, the 
effects of chiaroscuro and divine intervention in art, as well as the influence of the interior of 
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the church on the congregation. The Byzantine workshops produced ornate marble details on 
a mass scale, intended for use in various sections of the churches. The AIM collection is home 
to various parts of slabs from altar screens, slates, small capitals and columns. These originate 
from towns, as well as from churches built in the mountains. The exhibition hosts a marvel- 
lous set of decorated slates from the altar screens of one of the ten basilicas in Hisarya, 
(Diokletianopolis No. 51) and columns that formed part of the stone slabs of an altar screen. 
These were excavated during research undertaken in the Rhodope stronghold of Tsepina. 
AIM's collection also contains parts of altar slabs from the basilica above the town of Belovo 
and from the Elena basilica. 

Work from the imperial workshops could not fully satisfy the demands for decora- 
tive ornaments needed for the construction of churches. Preserved traditions of stone working, 
exploiting local materials, gave rise to the creation of a new series of works reminiscent of the 
variable originals. Often they reveal the artistic views and knowledge of the masters who cre- 
ated them. This is demonstrated in the Ionian Keampfer capitals manufactured for the 
Lyutibrod basilica in western Bulgaria (No. 49). Parts of a pulpit belonging to a church in the 
great early Christian centre of Serdica (Sofia - No. 50) are locally produced imitations of a 
famous style of pulpit. 

Changes in gravestone sculpture indicated a shift to a new style. As well as the tra- 
ditional inscription of a cross, (from the Serdica necropolis), and the slates showing simple 
symbolic images, the Bulgarian nation boasts engraved representations of funerals, (from 
Stara Zagora). The dated gravestone slate from Deaconess Eugenia in the region of Razlog 
(No. 52) provides a complete demonstration of ideas concerning symbolic and stylised images 
relating to the Christian tradition. Another work of a local master is the incomplete sculpture 
head from Obzor, a rare example of a three-dimensional portrait dating from the early 
Christian era, (No. 48). Profound changes that occurred in the portrait sculpture of this period 
can be seen in its style. Human images were gradually eliminated from the artistic repertoire, 
in accordance with Christian dogma and the idea of the victory of the cross and spirit over idol 
worshipping. 

The only time during which attitudes towards artistic ideas were secondary to sym- 
bolism as a form of expression, (typical of Bulgarian rulers rather than of the Byzantine 
Empire), is the period from the establishment of the Bulgarian state in the late 7th century to 
the official adoption of Christianity among Bulgarians after the middle of the 9th century. 
During this time the impressive buildings of the first Bulgarian capital Pliska were construct- 
ed from stone blocks with no artistic decoration and the only monumental cliff face in Europe 
was built in the neighbouring cultural centre of Madara. This relief reflects the attitudes of its 
creators; it shows a horseman ruler, god and triumphantly parading hero. Monumental statues 
of lions built during the time of Khan Omurtag to guard the capital and strongholds, once again 
reveal tendencies in the perception of the role of sculptural art of the Bulgarians. Two exam- 
ples of these statues were found in Pliska and Khan Krum, a stronghold not far from Preslav 
and mentioned in an inscription on a column found nearby (No. 54). 

The shift of ideas influencing the development of a sculpture came about when 
Bulgarians adopted Christianity. Masters, known as "the Argonauts of the Middle Ages", 
imported new ideas from the Byzantine Empire and decorated buildings with brilliant stone 
ornamentation. This decoration was seen as essential to churches and palaces. The most com- 
plete example of this kind of art can be seen in the decoration of the impressive architecture 
of the Bulgarian rulers Simeon and Petar, built in Veliki Preslav (today's Preslav, Shoumen 
region), the second Bulgarian capital. Local workshops have been excavated there. 
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Products from these workshops incorporate different ideas and intertwining influ- 
ences. Some can be traced back to Old Bulgarian traditions, while others were influenced by 
the Arabic East and the stone decorated buildings of the Caucasus or the pre-Roman period in 
Western Europe. The most notable examples of these works can be seen in the AIM collections 
of decorative marble slates, bands and cornices covered with relief ornamentation; capitals 
with reliefs depicting scenes of animals; the prothomes of lions from the exteriors of church- 
es in Avradaka, (in the town of Preslav); the elaborate cornices of the Round Church. The 
Preslav workshops, functional for less than a century, produced details remarkable for their 
richness and diversity. 

For the larger part of the 11th and 12th centuries AD, the sculptural ideas of 
Bulgarian artists were developed in parallel trends in the Byzantine Empire. Eastern influences 
on the motifs and style can be seen in a series of slates and capitals, discovered not far from 
Stara Zagora, (No. 56). The 12th and 13th centuries witnessed a revival of ideas concerning 
the artistic expression of the human image; this is reflected in the creation of stone icons. The 
relief of the blessing Christ from Nessebur (No. 58) stands out from other works excavated in 
Bulgarian archaeological digs. Other reliefs depict Saint Peter and Saint Paul of Tsepina, 
(housed in the Hermitage), and the Virgin Mary. This sculpture originates from the village of 
Slavoevo in the Ivailovgrad region. Images from Cherven and Veliko Turnovo also form part 
of the AIM collection. 

The AIM collection does not feature monuments characterising the development of 
sculpture in Bulgaria over the next two centuries. Monuments discovered in major towns such 
as Veliko Turnovo, Nessebur, Cherven and so on, reveal similarities in taste and ideas with the 
neighbouring Byzantium. The special care given to decorating buildings with frescos can 
account, to a certain degree, for the small number of uncovered decorative architectural details 
that were probably replaced with wood. Stone sculptures can be seen in the ceramic decora- 
tion of the facades. The use of the human image was popularised between the 13th and 14th 
centuries, both in divine and secular art, as was the decoration of sarcophagi with human fig- 
ures, sculpted according to Western models. One can also refer to figures sculpted for an 
iconostasis discovered and preserved in Veliko Turnovo. They are the clearest examples of the 
penetration of new cultural trends in the new sculptural art of mediaeval Bulgaria. 

The disruption of the Bulgarian state at the end of the 14th century, following 
Bulgaria's subjugation to Ottoman rule, resulted in the depletion of a wide range of activities. 
The extravagant construction and decoration of buildings with stone carvings, displaying ideas 
and models originating from the East and Western Europe, was affected. Centuries passed 
before new tastes and influences emerged and blended, and a revival of stone sculpture took 
its place in the art of the Bulgarian National Revival. 
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1. Ha^rpoGHa CTeJia (HanajioTo Ha V B.np.Xp.) 

Co3onoji (AnojiOHHa), BypracKO 

Mhb. No.727. MpaMop. 2.48 x 0.52/0.48 x 0.21 m 

CTejiaTa, H3o6pa3flBauia MB5K c Kyne, e MHoro BHCOKa h 
T^CHa h e 3aBi>piiiBajTa b ropHaxa ch nacT c najiMeTa. Mt>3Ki>t e Ha- 
MeTHaT c xiiMamuoH h o6yT etc canaajiH. KocaTa My e npeztazieHa 
Hpe3 napajiejiHH KOHueHTpHHHH noacH h ki>aphuh. rioflnpHH Ha to- 
ara, toh Hrpae c KyneTO ch. Ha o6paTHaTa cTpaHa ce pa3JiHnaBa ch- 
jiyerbT Ha MB^cKa (J)Hrypa b npo(j)Hji, 3ajiHHeHa Bepojrmo ot caMHH 
cKyjinTop. Ha^iracBT, mnT>ji6aii b ropHaTa nacT Ha jinueBaTa cTpa- 
Ha, onpeaejui njionara ot HeKponona Ha AnojioHHa Karo Ha/i,rpo6eH 
naMeTHHK Ha JXtPinec, chh Ha AHaKcaH/rbp, „HaH-noHHTaHH5i ot 
rpa^AaHHTe ... kohto 6e3yKOpeH Aonana Kpaa Ha >KHBOTa ch". <t>op- 
Mara, croaceTbT h HaHHHBT, no kohto ca npe^a^eHH KocaTa h KpaKa- 
Ta, nona3BaT BpB3Kara Ha CTejiaTa c noa;o6HH naMeTHHHH ot npan Ha 
VI B.np.Xp., ho pa3nojro)KeHHeTO Ha TopcoTO h 3aKpT>rji$iHeTo Ha pa- 
MeHeTe, xapaKTepHH 3a CTejiaTa Ha AjiKceHOp ot Haiccoc, a ^arapaT 
ot HanajiOTO Ha V B.np.Xp. 



1. Grave Stele (beginning of 5th century BC) 

Sozopol (Apollonia), Bourgas region 

Inv. No.727. Marble. 2.48 x 0.52/0.48 x 0.21 m 

This very tall and narrow stele showing a man and a dog, was once 
crowned with a palmette. The man is wearing a himation and sandals; 
his hair is depicted by parallel concentric bands and volute-like curls. 
He is leaning against a stick playing with the dog. An outline of a 
male figure in profile can be made out on the reverse side, probably 
obliterated by the sculptor himself. 

The inscription engraved on the upper side labels the stele from the Apollonia necropolis as the 
tombstone of Deines, son of Anaxandros, "the most honoured of the citizens... who awaited the end 
of his life in a state of impeccability". 

The shape, subject and manner of rendering the hair and legs connect the stele to some similar 
pieces from the end of the 6th century BC however, the position of the torso and the roundness of 
the shoulders are peculiar to the stele of Alxenoros from Naxos, and therefore date it to the very 
beginning of the 5th century BC. 
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2. Ha;irpo6na CTejia 

(Kp. Ha V - Han. Ha IV b. np.Xp.) 
PaBAa, BypracKO 

Mhb. No.2232. MpaMop. 0.98 x 0.585 x 
0.145 m 

CTejiara e c iiiHpoK cj)opMaT, 
(J>POhtoh c nauMeTa h rjiaAi>K KopHH3. 
M3o6pa3eHH ca ABe >KeHH. LjeHTpaJiHO 
Macro 3aervia noKOHHaTa MJiaAa poAHJiKa: 
ceAHajia b TpH neTBi>pTH no3a Ha Kpecno 
6e3 oGjierajiKa, ta 3a6aBnaBa c nTHua Ae- 
TeTo, KoeTo A"Bp>KH b CKyTa ch. )KeHara e 
o6AeneHa b xumon h xuMamuou, noKpn- 
Bam rjiaBara h. Bahbo H3npaBeHaxa b 
CTaTHHHa no3a npHCJiyacHHua h noA^Ba 
a/iadacmpoH. M3Ai>Ji6aHH5iT noA (j)poH- 
TOHa HaAnnc onpeAejia CTejiaTa i<aTO 
HaArpo6eH naMeTHHK Ha KaAHKpHTa, jxh- 
mepa Ha Xnnapx, 6e3 ctMHeHHe b np^Ka 
Bpij3Ka c aHTHMHaTa MeceM6pH5i. Ctcjih 
c noAo6Ha (j)opivia ce HajiaraT b rtpuHa 
okojio cpeAaTa Ha V B.np.Xp., a cKmeTbT 
„noKOMHMua h npHCjiy>KHHu,a" e eAHH ot 
Han-nonyAHpHHTe b ATHHa npe3 BTOpaTa 
nojioBHHa Ha V - IV B.np.Xp., Karo HaMH- 

pa HaH-BHCOKHJI ch H3pa3 B H3BeCTHaTa 

CTejia Ha Xerecoc. KoMno3HHHHTa Ha 

cueHaTa, cnoKOHiiaTa BceKHAHeBHa o6c- 

TaHOBKa, npeiviaxBama rpaHHuaTa MOKAy )KHBOTa h CMT>pTTa, KaKTo m MeKOTaTa Ha MOAeAHpoBKa- 

Ta AaTHpaT CTeAaTa ot PaBAa b Kpaa Ha V - m>pBaTa MeTBtpT Ha IV B.np.Xp. 




2. Grave Stele (end of 5th - first half of 4th century BC) 

Ravda, Bourgas region 

Inv. No.2232. Marble. 0.98 x 0.585 x 0.145 m 



This stele is wide format, comprising a pediment with a palmette and a smooth cornice, showing 
two women. In the centre, a young mother is sitting half-turned on a chair holding her child on her 
lap and amusing him with a bird. She is wearing a chiton and himation that veils her head. On the 
left a maid is handing her an alabastron. 

The inscription engraved below the pediment identifies this as the stele tombstone of Kalikrita, 
daughter of Hiparhos, undoubtedly closely connected to the antique Mesambria. Stelae of similar 
form prevailed in Greece around the mid-5th century BC, and the theme of a deceased woman and 
a maid was among the most popular in Athens during the second half of the 5th-4th century BC. It 
reached its apogee with the well-known stele of Hegesos. The composition of the scene, the tran- 
quil daily background smoothing out the borderline between life and death, as well as the softer 
manner of modelling date the stele from Ravda to the end of the 5th or the first quarter of the 4th 
century BC. 
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3. Pejiecjma miona (Han. Ha IV b. np. Xp.) 

llIanjiT>-^epe, PbpuHH 

Hhb. No.5767. MpaMop. 1 x 1.93 x 0.23 m 

IlaMeTHMKTaT e Mad ot rojiaMa njiona c #Be nojieTa: ropnoTO c pejieqb, a #ojihoto BepoaTHO ma/i- 
ko. Pejre(j)T>T H3me)K^a MaKCHMajiHO onpocTeH h Ha Meda npeKajieHO CKOBaH, KaTO pa34HTa Ha 
MeTajiHH ^o6aBKH m Ha ncuiHxpoMMOTa. C6pyaTa Ha KOHeTe, xaKTO nocoHBa npucbCTBHeTO Ha Maji- 
kh AynKH, e 6njia MeTajiHa, a (^ohit, kochtc h jxqtslVuiwtq Ha uiacHTO - ouBeTeHH. rijioHara npo- 
H3xo»Aa ot HeKponojr ot V - IV B.np.Xp., npHHaAJie^ajia e BepoaTHO naxepoon, KaTO nacT ot mo- 
HyMeHTajieH (j)pH3 c H3o6pa>KeHHe Ha TT,p)KecTBeHO norpeGanHO mecTBne. TeMaTHHHH h cthjiobh 
napanejiH ot Ch^oh, KcaHTOc h niaBHo ot flacKyjiHOH bt>b <I>pHrHfl H3TbKBaT HeHHaTa Bpr>3Ka c 
H3TOHHaTa KyjiTypHa cpe^a h a ^aTHpaT kt>m m>pBaTa nojioBHHa Ha IV B.np.Xp. 



3. Relief Slab (first half of 4th century BC) 

Shapla-Dere, Greece 

Inv. No.5767. Marble. 1 x 1.93 x 0.23 m 



This fragment is part of a larger slab comprising two panels; the upper one with a relief, whilst the 
lower one was probably smooth. The relief appears to be simplified to the extreme, and too stiff in 
some places, its full effect relied on metal appliques and colour. The small holes show that the 
horse's harness was made of metal. The background, the men's hair, and the carriage frame details 
were coloured. 

The slab comes from a 5th -4th century BC necropolis. It might have been connected with a heroon, 
as a part of a monumental frieze representing a solemn funeral procession. Some thematic and style 
parallels with Sidon and Xanthus, but mainly with Dasculion in Phrygia suggest its connection with 
the Eastern cultural background, and date it to the first half of the 4th century BC. 
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4. Topco ot cxaTyn Ha 6oacecTBO (^hohhc?) (Han. Ha II B.np.Xp.) 

BaJIHHK (flHOHHCOnOJIHC), /JoGpHHKO 

Mhb. No.751. MpaMop. 0.65 m 

Ot CTaryjrra e 3ana3eHo caMO TopcoTO. ITpeACTaBeHO e nojiyrojio 6o>KecTBo c A^-flra Koca. Tajio- 
to e oGbhto c 6oraTa ApanepHH, kohto e b cHJieH KOHTpacT c MeKOTaxa Ha nojinpaHOTO aceHCTBe- 
ho thjio. no3ara cjieABa Aa ce peKOHCTpynpa c Te>KecT Btpxy AecHHfl KpaK, AOKaro jicbhat e cbo- 
6oAeH h jieKo cbht Hanpe#. CTaTyjiTa e 6njia npHKpeneHa Ha neT MecTa kt>m HHKaKbB (})oh otkt>m 
jiaBaTa ch CTpaHa. CKynnTopir e BepoaTHO ba^xhobch ot HKOHorpa(])CKH5i THn Ha T.Hap. /Jhohhc 
>lKo6ceH, OTHeceH ot hhkoh yneHH kt>m Kpi>ra Ha FIpaKCHTeji. CTaTyHTa HanoMHfl ot eAHa CTpaHa 
3a npoH3Be£eHHfl Ha npaKCHT&n, a ot Apyra H3Ti>KBa ejiHHHCTHHecKH HOBOBtBeAeHHa KaTo Hanp. 
oco6eHo HeycTOHHHB MaHuieT HaA aachoto 6eApo. Mmchho Ha^HHi.T, no kohto e npeAaAeHa jxpa- 
nepaaTa, no3BOJiflBa topcoto m ce AaTHpa b m>pBaTa noAOBHHa Ha II B.np.Xp. 



4. Torso from a Statue of a God (Dionysos?) (first half of 2nd century BC) 

Balchik (Dionysopolis), Dobrich region 
Inv. No.751. Marble. 0.65 m 



Only the torso of this statue of a long-haired half-naked deity remains. The body is wrapped in rich 
drapery, which makes an impressive contrast to the softness of the polished effeminate male body. 
If reconstructed, the leg would be bent slightly forward. The statue was attached to a background in 
five places. 

The sculptor may have been inspired from the iconographic type of Dionysos Yakobsen, assigned 
by some scholars to the circle of Praxiteles. It shows in part the influence of works of Praxiteles but 
also brings certain Hellenistic innovations to the fore, for example the movement of the drapery. The 
style of the drapery dates the torso to the first half of the 2nd century BC. 
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5. Ha#rpo6iia cTejia (Kp. Ha I b.) 
BapHa (O^ecoc) 

Mhb. No.3505. MpaMop. 0.59 x 0.52 
x 1.05 m 

CTejiara npeacTaBJiHBa eduKyjia c 
nwiacmpu h majxbK KOpHH3. H306- 
pa3eHa e cueHa Ha norpe6ajiHo yro- 
ujeHHe.B^5icHo BBpxy KJiune ce e 
H3JierHaji mbjkbt c Kyna h Hap b pB- 
ueTe, a bjihbo, Ha Kpecno c o6jie- 
rajiKa, cczih aceHara cbc 3a6yjieHa 
ot Kpaa Ha xuMamuona maBa. Ora- 
pejx ca npe^cTaBeHH TpHKpana Ma- 
CHHKa c HapoBe h rp03AOBe h MajiKa 
apa; OTCTpaHH - npHcnyacHHUH b 
HaMajieH cnpJiMO rocno/iapHTe Ma- 
ma6 h b ckpt>6hh no3H; Ha aojihha 
jxqcqh BrBJi Ha njionaTa - 6pT>uiJi$i- 

HOBO J1HCTO. HaZtnHC Ha rpBHKH 

e3HK, H3flBJi6aH Ha ABa hbth, c npo- 
H3THnamo ot TOBa nonpaBaHe Ha 
ruarojia ot e/mHCTBeHo b MHO>KecTBeHo hhcjio, cBBp3Ba cTejiaTa c Anenac, chh Ha Kcchoh h He- 
rosaTa cwipyra TjiK)KK)Tec, atmepji Ha XaHpeoc. Ckwkctbt c norpe6ajiHO yromeHne (coena fune- 
bris) ot KBCHaTa KjiacHKa (IV B.np.Xp.) npn\a;o6HBa HaceTHe ocoGeHO 3HaneHHe bbb BpB3Ka c xe- 
pou3aifUHma Ha noKOHHHKa. Pa3npocTpaHeH b 3ana^HO noHTHHCKHTe kojtohhh noj\ bjihahhcto Ha 
BH3aHTHOH, toh e 3acBM,neTejiCTBaH rnaBHO b O^ecoc (ah. BapHa) npe3 ejiHHHCTHHecicaTa (noc- 
jie,0HaTa neTBBpT Ha IV B.np.Xp.) h pHMCKa enoxn (I -III B.cji.Xp.). ripn CTejiaTa Ha Anejiac h 
TjiioKioTec, npe^CTaBeHa no phmckh MaHHep, nonieaHTe Ha ci>npy3HTe He ce cpemar, npn kocto 
3HaHHTejiHO ce HaMajiHBa BBTpeiiiHOTo Hanpe>KeHHe Ha qWypHTe. B no3Hre h niaBHTe, BBnpeKH 
MajiKHTe pa3MepH, ce ynaBJiT cbiho ranHHHO phmckh ejieMeHTH. 




5. Grave Stele (end of 1st century AD) 

Varna (Odessos) 

Inv. No.3505. Marble. 0.59 x 0.52 x 1.05 m 

The stele, showing a funeral feast, represents an aedicula with pilasters and a smooth cornice. On 
the right a man is lounging upon a kline with a bowl and a pomegranate in his hands, and on the left 
his wife is seated on a backed chair, her head veiled with the end of her himation. In front of them 
on a three-legged table are pomegranates and bunches of grapes, as well as a small ara. There are 
mourning servants on both sides, smaller in size than their masters, and an ivy leaf at the lower right- 
hand corner of the slab. An inscription in Greek has been engraved twice to correct the verb from 
the singular to plural. It refers the stele to Apelas, son of Xenon and his wife Glykytes, daughter of 
Haireos. 

The funeral feast (coena funebris) theme of Late Classical art (4th century BC) attained a special 
importance later on due to the heroisation of the deceased. Spreading over the Western Pontian 
colonies under the influence of the town of Byzantium, there is evidence of heroisation mainly in 
Odessos (modern-day Varna) during the Hellenistic (the last quarter of the 4th-lst century BC), and 
the Roman ages (1st - 3rd century AD). On the stele of Apelas and Glykytes, sculpted in the Roman 
manner, the spouses do not meet each other's eyes, and thus the inner tension of the figures is 
decreased. The positions of the figures and their heads, despite the small size of the relief, also dis- 
play elements peculiar to Roman art. 
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6. Ha,nrpo6Ha CTejia (cp. Ha II bck) 

Apnap (PauwapHJi), Bhahhcko 

Mhb. No.3202. BapoBHK. 2.46 x 0.88 x 0.32 m 

FIpaBO'br'bJiHaTa CTena e pa3,aejieHa Ha TpH nojieTa ct>c 3a- 

6ejie>KHTeJIHH H306pa>KeHHfl H CHMBOJIHKa. BtB (|)pOHTO- 

Ha - ^Ba nojiyjierHajiw TeHHji noozrhpEcaT rapjiHH^a, chm- 
boji Ha BeHHOcna. Tlojx tax e npencTaBeHa Mejrysa cbc 

3MHH B KOCHTe, OT6jlBCKBam,a 3jlOTO. Ot ABCTe H CTpaHH 

ca H3BaaHH orjieaajiHO ABe H3o6pa:>KeHH5i Ha 6ora nacTHp 
Athc c Kyne, ojiHueTBopeHne Ha peayBaHeTO Ha cmi>pt- 
Bi>3KpeceHHe. Ha^nHCHOTo nojie e oc])opMeHO c paMKa ot 

6pBUJJlHHOBH KJIOHKH - BCHCH CHMBOJ1 Ha 6e3CMT>pTHeTO. 

B nojieTO Ha upKuia e H3o6pa3eH Kpamep, ot kohto ce 

BH5IT BeHKH C rp03AOBe, KbJIBaHH OT IITHUM, MfKJ\y TAX - 

Majn>K riaH. OTCTpaiiH na Kpamepa HMa rymep h HaBHTa 
3MH5I, norjiTaiuama 3Cmhoboaho. ToBa H3o6paaceHHe e 
CBi>p3aHO c KyjiTa kt>m 6or JJhohhc, KaTO CHMBOJl Ha yMH- 
paujaTa h BB3pa^c^amaTa ce npHpo^a. CTejiaTa, bhaho ot 
HaAnnca, e nocTaBeHa ot KacHH KorHTaTa Ha poAHrejiHTe 
m Tafi KacHii Ocjihkc h KacHJi JlaueHa h Ha CHHa h BeT- 
chahh Cynepn. 



6. Grave Stele (middle of 2nd century AD) 

Archar (Ratiaria), Vidin region 

Inv. No.3202. Limestone. 2.6 x 0.88 x 0.32 m 



This rectangular stele is divided into three panels and shows remarkable representations and sym- 
bolism. In the pediment two semi-prostrate Genii support a garland, a symbol of eternity. Below 
them is Medusa with serpents in her hair, beating back evil. To each side there are two mirror images 
of the God-shepherd Attis with a dog, a personification of the succession of death and rebirth. 
The inscription panel is framed with sprigs of ivy, a symbol of immortality. In the panel of the plinth 
there is a crater, twigs with grapes being pecked by birds scrolling out of them. In the middle there 
is a small image of Pan. There is also a lizard and a coiled snake swallowing an amphibian, by the 
side of the crater. This image is associated with the cult of the God Dionysos, a symbol of nature's 
cycle. The inscription tells that Cassia Cogitata set up the stele for her parents, Gaius Cassius Felix 
and Cassia Lacena, and for her son Vetsidius Super. 
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7. CapKO(|>ar, 3ana3eH nacTHHHo; 

BT>3CTaHOBeH (II BCK) 

Jl-hjwene, JIoBeniKO 

Hhb. No.5040. BapoBHK. 1.4 x 2.50 x 

1.5 m 

IloxjiynaKbT e H3pa6oTeH KaTO noKpHB 
c axpomepuu, yKpaceHH etc cueHH ot 
noABH3HTe Ha XeparcbJi. B e/iHHHa 
4>Pohtoh e npe^craBeHa Me/iy3a, a b 
.apyraa - noHHHajiHAT KaTO jioByBam 
TpaKHHCKM kohhhk. Ton h cjiyraTa My 

HOCHT e^HaKBH, THnHHHH TpaKHHCKM 

/mexH - Kbca npenacaHa TyHHKa c pi>- 

KaBH h HaMeTKa. 3a cefljio cjiyacH jibbc- 

Ka Koaca. B jioBa Ha Xepoca noMarar 

jii>b h KyneTa. 3a6ejie5KHTejiHaTa CKyjin- 

TypHa yKpaca e 3ana3eHa nacTHHHO no 

CTeHHTe Ha capKO(J3ara h Btpxy aicpo- 

mepuume. 3ana3eHH ca cueHHTe: y6n- 

BaHe Ha TpaKHHCKHa uap Ahomczj h 

6op6aTa Ha XepaKui c Ahtch (Btpxy 

aKpomepuume). Ha THCHaTa CTpaHa ce 

BH>K£a nacT ot yGHBaHeTO Ha Cthm- 

4)HjicKHTe nTHUH, ho cueHaTa e oGora- 

TeHa c MecTHa JiereH^a. B Hea ynacTBa 

h AMa30HKa. Ha e,zma ot .atjirHTe cre- 

hh ca CKyjinTHpaHH 3JiaTHHTe h6t>jikh ot rpaflHHHTe Ha XecnepHztHTe. 

CapKO(|)arbT e HaMepeH b MaB30jieH Ha GoraT 3eMeaejieu, nocTpoeH 3a Hero h CBnpyraTa My MaT- 

poHa, KaKTO cohh HaztnHCBT na Hero. 



7. Sarcophagus, surviving in fragments; reconstructed (2nd century AD) 

Ludzhene, Lovech region 

Inv. No.5040. Limestone. 1.4 x 2.5 x 1.5 m 

The lid of the sarcophagus is shaped like a roof with acroterions, decorated with scenes of 
Herakles's labours. Medusa is represented in one of the pediments, and in the other the dead man, 
to whom the sarcophagus belonged, is represented as the hunting Thracian Horseman. 
The man and his servant are both wearing typical Thracian clothing - a short belted tunic with 
sleeves and a mantle. A lion's skin is used as a saddle. The hunting Heros is accompanied by a lion 
and dogs. Some remarkable sculptural ornamentation has survived in fragments on the walls of the 
sarcophagus, showing the murder of the Thracian King Diomedes, and on the acroterions showing 
Herakles wrestling with Anteius. On the narrow wall there is a fragment of the slaughter of the 
Stymphalian birds, however an Amazon from local legend has been added to the scene. Sculpted on 
one of the long walls are golden apples from the gardens of the Hesperides. 

The inscription tells that the sarcophagus was constructed for a wealthy land owner and his wife 
Matrona. It was found in his mausoleum. 
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8. CapKO(J)ar (BTopaTa nojioBHHa Ha II sek) 

Apnap (PauHapwa), Bhahhcko 

Hhb. No.522. BapoBHK. 1.45 x 2.47 x 1.25 m 

CapKO(j)arbT cHMBOJiH3Hpa bchhoto jKHJiume Ha noHHHajiHH, 3aTOBa toh H3rjie)icaa KaTO Ktma. 

TToxjiynaK-bT e oobopivieH KaTO noKpHB c KepeMH^H h aKpomepuu b -bniHTe. Te ca CKyjinTHpaHH 

KaTO C(J)HHKCOBe - CHMBOJ1H, OTKJIOHflBaiUH 3J10TO H OJIHUeTBOpflBaUJH 3ara,ZI,KaTa >KHBOT-CMT>pT- 

5khbot. Bt>b cj)pOHTOHa e H3o6pa3eHa no eflHa rnaBa Ha Me^y3a, c anoTponeHneH cmhct>ji. ITo CTe- 
HHTe ca CKyjinTHpaHH nfpjuiHAH ot jiHCTa h rpo3#OBe, npnubp^KaHH b wjihtc ot rnraHTH h Bhk- 
tophh. Ha e/maTa /rtjira CTpaHa Te ca 3aKpeneHH Btpxy bojickh maBH (bucranii) h jjoyKpaceHH c 
po3eTH. B H3BHBKaTa Ha cpe^HaTa rapjuiHaa, b paMKa, e npeziCTaBCH jxyxbi Ha noHHHajiHH KaTO 
Xepoc. Ot flBeTe My CTpaHH tw^si^hjxwyq ce no,zmT>p>KaT ot reHHH Ha cMtpTTa. YKpacaTa e aoirbji- 
HeHa c MacKH Ha Chjich h Carap. HaMepeH e b 3H,naHa rpo6HHU,a ot HeKponojia Ha PauHapna. 



8. Sarcophagus (second half of 2nd century AD) 

Archar (Ratiaria), Vidin region 

Inv. No.522. Limestone. 1.45 x 2.47 x 1.25 



The sarcophagus represents the eternal home of the deceased, and so is shown as a house, its lid is 
in the form of a tiled roof. 

The acroterions at each corner are sculpted as Sphinxes, symbols that ward off evil, and embody 
the enigma of the cycle of death and rebirth. The head of Medusa is in each of the pediments, also 
protecting against evil. The walls are decked with garlands of leaves and bunches of grapes, sup- 
ported in the corners by giants and Victoriae. On one of the long sides they are fixed upon oxen 
heads (bucrania), and decorated with rosettes. The deceased man's spirit, depicted as Heros is shown 
in the curve of the middle garland, enclosed in a frame. Genii of Death are holding up the garlands 
on both sides. The decoration is expanded with masks of Silenus and Satyrus. 
The sarcophagus was found in a masonry tomb in the necropolis of Ratiaria. 
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9. Koiiiiif k (cp. Ha III Ben) 

BpeCTHHK, IlJIOBAHBCKO 

Hhb.No.2632. MpaMop. 1.6 m 

OTKpHTaTa npeAH e#HH bck MpaMopHa CTaTya 
Ha xepoinupau kohhhk npHHaAAemi KbM 
HKOHorpa4)CKHa ran, H3BecreH b JiHTepary- 
paTa c onpcaejieHHeTo ,/rpaKHHCKH kohhhk'*, 
tt>h KaTo HaH-necTo ce cpeina b TpaKHH hjih 
o6jracTH, HacejieHM ot TpaKH. npeAcraBeHH- 
ht e c BflnrHaTa AHCHa pi>Ka, b kohto e ffhp- 
acaji Konne, KoeTO He e 3ana3eHo; c JiflBaTa e 
XBaHaji K>3AHTe Ha kohjl OGjieneH e b 6oraTO 
ApannpaH, npenacaH xumon h pa3B$iBama ce 
Ha3ajj XAciMuda, npHXBaHara c aepacfia Bi>pxy 
Ahchoto paMo; o6yT e c 6oTyuiH 3a jiob. 
MeKo MO^ejiHpaHOTo JiHue e c MJia^e>KKH, 
HHAHBH^yaJiHO oc[)opMeHH nepTH. Ki>caTa, 
neKO H3flHrama ce HaA Hep en a Koca e bt>b bha 
Ha MajiKH cbpnoBHAHH CHonneTa. Ho ctiuHfl 
HaHHH e o(J)opMeHa h rbCTara, hmcko noACT- 
pnraHa 6paAa. FIoAoGHa TpaKTOBKa Ha npn- 
necKara h GpaAara e xapaKTepHa 3a mtokkhtc 
nopTpeTH ot BTOpaTa neTBtpT Ha III b. Xy6a- 
bmht, c 6yHHa rpHBa koh e nuacTHHHO h mho- 
ro ACTaHJiHO pa3pa6oTeH. ToBa ce BH^cAa ot 
H3pa3HTejiHO npeAaAeHaTa rjiaBa Ha tkhbothoto, MycKyjiarypaTa Ha thjioto, KaKTO h npeAcraBH- 
HeTO Ha KOHCKaTa c6pya - K)3Aa h peMi>HH. JleKo raJionnpamnHT koh e c npeMeTHara Ha n>p6a 
Ko^ca Ha naHTepa. IToa kohs jiokh o6i>pHaT HaAflCHO jit>b, npecneABauu; chh>khji ce 6hk. IrKOHor- 
pa())CKHTe oco6eHOCTH h komho3hhhohhoto peuieHHe AaTHpaT KOHHaTa cTarya ot cpeAara Ha HI 
b. Th npoH3xo>KAa Bepoarao ot MantK xpaM hjih cBerajinme, H3AHrHaro BT>pxy rpoGHHuara Ha 
xepoii3upciHUH noKOHHHK. naMeTHHKtT e HHTepeceH npHMep 3a HaBJiH3aHeT0 Ha pHMCKHH nopT- 

peT B H306pa3flBaHeT0 Ha TpaKHHCKHfl KOHHHK. 




9. Horseman (middle of 3rd century AD) 
Brestnik, Plovdiv region 
Inv. No.2632. Marble. 1.6 m 



The marble statue of a heroised horseman was found a century ago. It belongs to an iconographic 
type described as the "Thracian Horseman" since it occured most frequently in Thrace or other areas 
inhabited by Thracians. 

The man is holding up his right hand, which once held a lance and in his left hand he is holding the 
horse's reins. He is richly dressed in draped chiton and a chlamys fastened with agraffa and wears 
hunting boots. His face displays youthful and individualistic features. He has short hair and a thick 
cropped beard styled in curls. This fashion is peculiar to male portraits from the second quarter of 
the 3rd century. 

The detailed sculpting of the cantering horse is evident from its head, the muscles of the trunk and 
the harness. A panther hide is thrown over its back. Below the horse a lion is chasing a bull. The 
iconographic peculiarities and the composition pattern date the horseman to the mid-3rd century 
AD. It probably comes from a small temple or a sanctuary, raised over the tomb of a deceased man 
elevated to hero status. The sculpture is an interesting example of the impact of Roman art on rep- 
resentations of Thracian Horseman. 
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10. Ha^rpo6Ha cTejia (II bck) 
Oaphh, TypuHH 
Mhb. No.5892. MpaMop. 
0.565 x 0.37 x 0.07 m 

TjiaBHaTa cu,eHa ,,-norpe6ajiHO yromeHHe" 
(coena funebris) e cKyjinTHpa.ua blb 
BAJn>6HaTO nojie. rioHHHajiHjrr Mhkc A^p- 
3kh BeHei; h nauia c bhho. flo KpaKaTa Ha 
bhcok ctoji e ceAHana cbnpyraia My. C jia- 
saTa ptKa tx OTMHTa 6yjiOTO naji rciaBaTa 
ch, a b ^jicHaTa a*>P>kh HeaceH npeAMex. 
npeA Tax Ha H35*mHa TpHKpaKa MacHHKa 
ca nocxaBeHH chjxo&e c xpaHa: xji»6, nno- 
AOBe, cjia^KHUiH. UpucjiyyKHima hoch 
cbjj,, a cjiyra e npHTHXHajr b CKpi>6Ha no3a. 
Ha 3azieH nnaH ce BH>KAa nojiHua c kouj- 

HHUa, CTtKJieH CbA M CBHTbHH. TpaKHeiTbT 

MfiKe e 6hji He caMo HaneTeH hob ex, ho h 
H3BecTeH 3eMeBJiaAejieu. Bi>pxy AOJiHaTa 
paMKa e npeACTaBeHO pajio c BnperHaTH 
npeA Hero ABa BOJia, a npeA tax cbpn. TaKa 
npeACTaBeHaTa iiKOHorpatyiia oTHacji na- 

MeTHHKa KhM II B. 



10. Grave Stele (2nd century AD) 

Edirne, Turkey 

Inv. No.5892. Marble. 0.565 x 0.37 x 0.07 m 



A concave panel contains the main scene of a funeral feast (coena funebris). The deceased man (the 
inscription identifies him as Mike), with his wife sitting on a high chair next to him, holds up a 
wreath and a cup of wine. She is unveiling her head with her left hand and holding an unidentified 
object in her right hand. There are dishes of bread, fruit and cakes arranged on an elegant three- 
legged table in front of them. A maid is bringing a vessel and a mournful servant is sitting in silence. 
A shelf, holding a basket, a glass vessel and scrolls, can be seen in the background. Mike the 
Thracian was not only a man of erudition, but also a famous landowner. There is a plough with a 
pair of oxen represented on the lower frame, and a sickle in front of them. 
The iconography dates the stele to the 2nd century AD. 
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11. Ha#rpo6iia CTejia (Kp. Ha III bck) 

^eKaHHeBO, Co(J)hhcko 

Hhb. No.6730. nac-bHHHK. 1.90 x 0.53 x 0.29 m 

CrejiaTa e c bhcok h H3A"bJi>KeH 4>opMaT, 3aBtpiiiBa rope c 4>pOHTOH, 
a AOJiy c hhct>k uokkji. ripaBOT>n>jiHOTo nojie e o6paM i ieHo c paM- 
Ka ot jiacTapH h kjiohkh. Pa3AejieHO e Ha TpH nacTH. Ha (j)poHTOHa 
ca H3o6pa3eHH jiyHeH cbpn h bojivth. IIoa Hero ca CKyjinrapaHH 
cxeMaTHHHO TpH (})HrypH. Bjihbo - ceAHaji mt>>k fltpiacH {J)aKJia (?). 
CtjIuhht npe^Mer hoch h oGjieneHaTa b ,m>jira Apexa 5KeHa ba»cho. 
Me>KAy Tax, b no-e^pH nponopuHH e BTopa JKeHCKa (j)Hrypa c jxbJi- 
m, cnycHaTH h 3aBHTH ot ABeTe cTpaHH Ha jihhcto koch. B aojiho- 
to none e npeAcraBeH Kpamep c Bnemn ce 3mhh, BCTpaHH - at>PBO, 
noA Kpamepa - MeAy3a. HaAnncbT Ha jiaTHHCKH e3HK e HaArpo6Ha 
ennrpaivia, h crejiaTa (neTeHa cnopeA B. TepoB), e H3AnrHaTa b na- 
MeT Ha AeceTroAHuiHaTa Ejiha KjiaBAHfl h Manna h, ot 6amaTa h 
Cbnpyra. BinpeKH npHMHTHBHOTO H3ni>iiHeHHe, nJionaTa noKa3Ba 
xapaKTepHa ceMewHa cueHa h e eAHO ot HaH-HHrepecHHTe npoH3Be- 
AeHHs Ha MecTHaTa aHTHHHa CKyjinTypa ot Kpaa Ha III b. 




11. Grave Stele (end of 3rd century AD) 

Chekanchevo, Sofia region 

Inv. No.6730. Sandstone. 1.90 x 0.53 x 0.29 m 



This stele is high and elongated, with a pediment at its upper part and a low plinth in its lower part. 
The rectangular panel, framed by vegetation, is divided into three sections. A crescent and volutes 
are represented in the pediment. Beneath it three figures have been sculpted in the outline. A man 
holding a torch is seated on the left and a woman in a long robe also holding a torch, is seated on 
the right. There is a second, larger-scale, female figure between them, with long flowing hair, curled 
on both sides of her face. In the lower panel a crater is carved, with coiling snakes, and a tree on its 
side. Below the crater stands Medusa. The inscription in Latin represents a grave epigram. 
The stele (according to B. Gerov) was set up in memory of ten-year-old Aelia Claudia and her moth- 
er, by their father and husband. Notwithstanding the primitive workmanship, the slab displays a 
characteristic family scene, and is one of the most interesting products of local Roman sculpture 
from the end of the 3rd century AD. 
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12. Ha,nrpo6Ha CTejia (II bck) 
JIacKapeBO, EjiaroeBrpaACKO 
Mhb. No. 6305. MpaMop. 
0.66 x 0.39 x 0.06 m 

Ha to3h 3a6ejie>KHTejieH HaArpo6eH 
naMeTHHK noHHHajiHTe ca b uhji ptcT. 
MoMneTO e oGjieneHO c TpaKHHCKa jxpe- 
xa c ptKaB h hoch nJio^oBe b ptije. 
npHHecKaTa Ha momhhcto ao Hero e xa- 
paKTepHa 3a II b. Oco6eH eneMeHT ca 
npa3HHHHHTe rHpjiHHAH Haa DiaBHTC Ha 
noHHHajiHTe. Te, KaKTO h chjiho cthjih- 
3HpaHHTe jio30bh jiHCTa ca CTapH CHM- 
bojih Ha BenHocT h 6e3CMT>prae. 3a6e- 
jie^KMiejiHa e MajncaTa aceHCKa (|)Hrypa 
jxojiy BJiflBo. KocHTe k ca pa3nycHaTH h 

JXbpTKU MH^a B pl»Ka. Ta3H aHOHHMHa 

GorHHH BepoHTHO e 6njia noKpoBHTeji- 
Ka Ha noMHHajiaTa. H3o6pa>KeHHeTo h 
He ce cpema Btpxy jxpym Ha,arpo6HH 
naMeTHHUH. 



12. Grave Stele (2nd century AD) 

Laskarevo, Blagoevgrad region 

Inv. No.6305. Marble. 0.66 x 0.39 x 0.06 m 



In this remarkable grave stele, the deceased are shown full-length, the boy wearing a Thracian 
sleeved robe and carrying fruit in his arms. The girl's hairstyle is typical of the 2nd century AD. The 
garlands over their heads, together with the heavily stylised vine leaves are a symbol of eternity and 
immorality. The small female figure next to the girl, with loose hair and carrying a shell appears to 
be an unidentified goddess who may have been the girl's patron deity. This image has not been 
found on other grave stones. 
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13. I Ia;irpo6na crejia 198 r. 

BpaHfl, BjraroeBrpaACKO 

Mhb. No.6310. MpaMop. 0.61 x 0.54 x 0.11 m 

CTenaTa, KaKTO cohh HaAiracbT b ropHOTO nojie, npHHaA-neoKH Ha ermo TpaKHHCKO ceMeHCTBO, 

ynacTBamo b xapaKTepHO norpe6anHO yromeHHe (coena funebris). Mi>}kt>t, nojiyjierHaji, nocara 

icbM OTpynaHaTa c xpaHa TpHKpaKa MacHHKa. fl,o Hero, Ha oxzjejieH bhcok ctoji e ctnpyraTa My 

3aHKa. C JiHBaTa ch pi>Ka th oTMjrra 6yjiOTO ot niaBaTa ch, 3a ,aa 3apa.z1.Ba c xy6ocTTa ch h ycna^H 

Tpane3aTa Ha cboh Cbnpyr. TaxHaTa .ZTtmepH IlK)pycajia e CKJiynrapaHa KaTO 6k>ct. FIpaBaTa (J)h- 

rypa b jihbo, c qbaiuia h CbR b p"bu.eTe, e TpaKHHCKaTa 6orHH$i BeHAH^a. Ta bo^h .zryuiHTe Ha noHH- 

HajiHTe b otbtjAhhji cbjit h ocBeTJiBa m>T$i hm, a b Hamara npneivia bt>3jih5IHH5i. Ha,a oGHHaHHara 

)KeHCKa Apexa hoch >KHBOTHHCKa KO»a, aTpH6yT Ha 6orHHJrra. CTejiaTa e H3pa6oTeHa npe3 229 r. 

ot ABrycTOBaTa epa, Meceu naHeMoc (iohh), kocto OTroBapa Ha 198 r.cji.Xp. 



13. Grave Stele, 198 AD 

Vranya, Blagoevgrad region 

Inv. No.6310. Marble. 0.61 x 0.54 x 0.11m 



The inscription in the upper panel identifies this stele as belonging to a Thracian family, shown tak- 
ing part in a typical funeral feast (coena funebris). The man is reclining, reaching for a three-legged 
table laden with fruit. His wife, Zaika, is next to him, sitting on a chair. With her left hand she is 
flinging her veil aside as if to delight her husband with her beauty. Their daughter Pyrusala is sculpt- 
ed as a bust. The figure standing on the left, holding a torch and a vessel in her hands, is the Thracian 
goddess Bendis. She leads the souls of the deceased to the after-life. She lights their way, and takes 
libations in her cup. Above the usual female garment she has an animal hide, an attribute of the god- 
dess. 
The stele was made in the month of Panemos (June), year 229 of the Augustian era, that is 198 AD. 
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14. Ha#rpo6Ha CTejia, iana sena AOJiHa nacT (Kp. Ha I - Han. Ha II b.) 

H^pHMJiHiue, ITpHjiencKO, MaKeAOHHa 

Mhb. No.5716. MpaMop. 1.13 x 0.97 x 0.14 m 

CTejiara e 3a6ejie>KHTejiHa c H3KycHaTa ch H3pa6oTKa Ha nopTpeTHHTe H3o6pa>KeHHa. ITpcacTaBe- 
hh ca ABe Aeua. ErocroBeTe Ha pOAHTejiHTe hm ca ce HaMHpanH b ropHaTa nacT, koato xmec Jinn- 
CBa. MoMHeTO e npeAeraBeHO KaTO Bi>3pacTeH Mt>>K. To hoch opioKHe - BHagja ce ApB^KaTa Ha or- 
poivieH Men. JlHuaTa ca TpeTHpaHH MeKO c (j)HHec h HMaT noAHepTaHo HHUHBHuyanHH nepTH. 



14. Grave Stele, the lower part preserved (end of 1st - beginning of 2nd century AD) 
Tsurnilishte, Priiep region, Macedonia 
Inv. No.5716. Marble. 1.13 x 0.97 x 0.14 m 



The stele is remarkable for the elaborate working of its portraits, in which two children are shown. 
Their parents' busts would have been in the upper section, now lost. The boy is portrayed as an 
adult, bearing a weapon - the pommel of a large sword held in his right hand. The faces are deli- 
cately worked with finesse and individuality in the features. 



H3BPAHH CKYJiriTyPHM nAMETHHUH 
SELECTED SCULPTURES 
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15. Ha^rpo6Ha CTejia (ntpBara nojroBHHa Ha III b.) 

Cepec, T-bpuHJi 

Mhb. No.5766. MpaMop. 0.57 x 0.55 x 0.06 m 

npcacTaseHH ca noHHHajiHTe HJieHOBe Ha cjxho ceMeHCTBO, ho bcckh e H3o6pa3eH ttHjwmmyaJi- 
ho. fleuaTa h po^HTejiHTe HflMar npwjiHKa noMOK/ty ch. ToBa ca nopTpeTH Ha >khbh xopa c hh^h- 
BH^yajiHH nepTH. KaMeHO/iejieu'bT e no^nepTaji Bt3pacT0BaTa pa3JiHKa MeoK^y ^euaTa. Flo-rojie- 
mhjit chh Hivra ocTpH nepTH, oGneneH e KaTO Bi>3pacTeH. HeroBHHT no-Majii>K 6paT e 3ana3Hji ^eT- 
CKMsi OBan Ha jiwueTO. CTejiaTa e H3pa6oTeHa ot uiKOJiyBaHara pi»Ka Ha Ao6i.p MawcTop. 



15. Grave Stele (1st half of 3rd century AD) 

Serres, Greece 

Inv, No.5766. Marble. 0.57 x 0.55 x 0.06 m 



The deceased members of a family are represented - each individually portrayed. The children and 
their parents are quite dissimilar - the portraits are clearly of individuals with their life-like features, 
and the stone carver has succeeded in showing the differences in age between them. The older boy 
has sharper features and is dressed as an adult, while the younger boy still has a childlike, oval face. 
It is obviously the work of a master-craftsman. 
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16. Ha#rpo6Ha CTejia (Han. Ha III b.) 

FlHnepHua, BjiaroeBrpa^cKO 

Hhb. No.5710. MpaMop. 0.78 x 0.60 x 0.14 m 

3a KaMeHOAejieua, H3pa6oTHJi ceMeHHHa nopTpeT Bi>pxy Ta3H cTena ca 6hjth BaMH niaBHTe h jih- 
uaTa, xaTO rpHHOiHBO e no/tHepTaji xapaKTepHHTe nepTH Ha bchko jinne. Civn>pTTa Ha MajiKOTO 
MOMne e ziajio noBOtf 3a H3pa6oTBaHeTO Ha to3h Ha,nrpo6eH naMeTHHK. To e nocTaseHo Ha nne- 
^ecTan b u$ui px»CT. ^HcnponopuHflTa Mewy niaBHTe h Tejiara ca xapaicrepHH 3a TpaKHHcKOTO H3- 
KycTBO npe3 n-bpBara HexBtpT Ha III b. 



16. Grave Stele (first quarter of 3rd century AD) 

Piperitsa, Blagoevgrad region 

Inv. No.5710. Marble. 0.78 x 0.60 x 0.14 m 



The stone-carver has concentrated on the heads and faces in this family portrait, carefully underlin- 
ing the characteristics of each face. The death of the small boy was the reason for the creation of 
this stele, since he is shown full-length standing on a pedestal. 

The disproportion between the heads and bodies is typical of Thracian art of the first quarter of the 
3rd centuiy BC. 



H3BPAHH CKyJinTYPHM nAMETHHlIM 
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17. Ha^rpoSiia CTejia (n-bpBaTa nojioBHHa Ha III b.) 

BpaHH, EjiaroeBrpaACKO 

Mhb. No.6309. MpaMop. 0.80 x 0.57x 0.07 m 

CTejiaTa e 0(()opMeHa b ABe noneTa. B ropnaTa nacT, no/io6Ho Ha BOTHBHa njiona, e npe,acTaBeH jio- 
ByBam TpaKHHCKH kohhhk. KyneTO My Hana^a niHraH, nonycKpHT 3&R ojiTap, Btpxy kohto e crb- 
nHJi rajionHpamH$rr koh. CTHJiH3HpaHOTO aipBO no,HHepTaBa H/jenTa 3a CBeTHJinme. B aojihoto 
none ca H3BaHHH GiocTOBeTe Ha noHHHajiHTe: ABaMa Miace h ejma )KeHa. Mi>aceTe ca c 6pa^H h 
npunecKH xapaKTepHH 3a enoxaTa. Kochtc Ha >KeHaxa ca iiokphth c HaMeTano. Jlena ycMHBKa wr- 
pae no jiHuaia hm. M3o6pa^ceHHHTa ca peajiHCTHHHH h m>jiHH c >khbot. IlocTaBflHeTO Ha TpaKHftc- 
khh kohhhk e HjirocTpauHfl Ha TpaKHHCKaTa npe/jcTaBa 3a npeBptmaHeTO Ha noHHHajiHTe b otbwj- 
hoto b nojiy6oroBe-repoH. 



17. Grave Stele (first half of 3rd century AD) 

Vranya, Blagoevgrad region 

Inv. No.6309. Marble. 0.80 x 0.57 x 0.07 m 



This stele comprises two panels. A hunting Thracian Horseman is represented in the upper one, sim- 
ilar to a votive stele. His dog is pouncing on a wild boar, the latter half-hidden behind an altar, which 
the galloping horse has trampled on. The tree brings into relief the notion of a sanctuary. Within the 
lower panel there are the busts of the deceased, two men and a woman. The men have beards and 
hairstyles characteristic of the first half of the 3rd century AD. The woman's hair is covered with a 
mantle. A faint smile illuminates all the faces, which are realistic and full of life. The presence of 
the Thracian Horseman illustrates the Thracian belief that once in the world beyond, dead men are 
transformed into demigods or heroes. 
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18. CTaTya Ha moaamyc (I b.) 

THreH (EcKyc), FIjieBeHCKO 
Mhb. No. 1920. Mparviop. 1.75 m 

M3ni>jiHeHa b TpaaHUHHTe ot BpeMeTO Ha HepoH (54-68 r.), c 6e3- 
cnopHH xy/i;o>KecTBeHH KanecxBa, cTaTVHTa npeACTaBfl MJia# mt>3k. 
Toh e oGjieneH b TyHHKa h Tora, etc cbhttdK b juiBaTa ptKa. Koch- 
Te ca bt>b bujx Ha ctpnoBHAHH CHonoBe. CpecaHH Hanpe,a kbm ne- 
jioto, Te ce pa3AejiaT b cpe^aTa h H3BHBaT BcrpaHH. CnoKOHHaTa, 
yBepeHa no3a, ToraTa - o(j)HHHajiHOTO o6jieKjio Ha puMjiaHHre - h 
CBHTi>Ka ca npHctiHH 3a jihhhocth c bhcoko oGmecTBeHO nojioace- 
hhc KaKBOTO jibho e 3aeMaji h npe^CTaBeHHHT rpa>K,aaHHH ot Ec- 
Kyc. XapaKTepHO o(j)opMeHaTa npHHecna e cpaBHHMa c Te3H ot 
HaH-paHHHTe nopTpera Ha HepoH. CTaTy^Ta e psiji^K naMeTHHK Ha 
nopTpeTHaTa njiacTHKa ot paHHOHMnepaTopcKaTa enoxa b npo- 

BHHUH5I MH3H5I. 



18. Statue of a Togatus, (1st century AD) 
Gigen (Oescus), Pleven region 
Inv. No. 1920. Marble. 1.75 m 



The statue of a young man was sculpted according to traditions of the age of Nero (54 - 68 AD) and 
displays an artistic quality beyond doubt. The man is wearing a tunic and a toga and holding a scroll 
in his left hand. His hair is styled in sickle-shaped locks, swept to the forehead and parted in the cen- 
tre. The calm, confident attitude, the toga, (which was the Romans' formal attire), and the scroll are 
indicative of a higher social rank, to which the portrayed citizen of Oescus obviously belonged. The 
hairstyle can be compared with the earliest portraits of Nero. 

The statue is a rare monument of the portrait sculpture of the Early Imperial age in the province of 
Moesia. 



M3BPAHM CKyjirrrypHM iiamethm4h 
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19. Ha#rpo6eH naMeTHHK (Kp. Ha II b.) 

riaBJTHKeHH, TtpHOBCKO 

Mhb. No.4075. MpaMop. 0.27 x 0.30 x 0.10 m 

Btpxy npaBoi>ri>jiHa no^cTaBKa c ^BypeAOB naannc ca CKyjinTHpaHH GfocroBeTe Ha MOMHe h mo- 
MHHe - BHyuHTe Ha Emhjiha Bera$L JlnuaTa hm hocht HH^HBHAyanHH Hepra h ca 6e3cnopHO Tex- 
hm nopTpeTH. B no^pe^eHHTe hm koch ca HanpaBeHH cneuHajmn AynnnuH 3a npHKpenBaHe Ha Me- 
TajiHH kopohh. Ha paMeHeTe Ha mommhcto ca oc))opMeHH jiyHHH pora. Tosa no3BOJi5iBa ,na ce 
npe^nojio>KH, ne h b kochtc h e 6hji npHKpeneH JiyHeH ctpn, a b Te3H Ha momhcto - KopoHa ot 
cji^HHeBH jit>mh. Te3H MJia^OKH He ca Bene o6hkhobchh cmt>pthh, a ca o6o>KecTBeHH KaTO Cji'bh- 
HeTO h JlyHaTa. OcraBa otkpht BT>npocr>T .najin TOBa e bothbch naMeTHHK, nocTaBeH b HeH3BecT- 

HO CBeTHJIHHie HJTH e CTOHJI B ^OMaiHHOTO CBeTHJIHIHe MOK^y JIHKOBeTe Ha nOHHHaJlHTe HJieHOBe 

Ha ceMencTBOTO Ha Emhjihh Bctha h rexHHTe ypHH. ITpeBO/rBT Ha Ha^nnca rjiacn: „Emhjih$i Be- 
thh nocTaBH 3a BHyHHTe ch". 



19. Grave Monument (end of 2nd century AD) 

Pavlikeni, Veliko Turnovo region 

Inv. No.4075. Marble. 0.27 x 0.30 x 0.10 m 



The busts of a boy and a girl, the grandchildren of Aemilia Vetia, are sculpted upon a rectangular 
pedestal with a two-line inscription. The faces bear individual features, and are undoubtedly por- 
traits. The openings in the elaborately styled coiffures are designed for attaching metal crowns. 
Moon cusps are moulded upon the girl's shoulders, suggesting that her hair also had a crescent 
attached, and the boy is crowned with sunbeams. These young people are no longer ordinary mor- 
tals, but are sanctified as the Sun and the Moon. There is great speculation as to whether this is a 
votive monument set in an unknown sanctuary or whether it was set in a domestic sanctuary 
between portraits of the late members of Aemilia Vetia's family, and their urns. The inscription reads 
"Aemilia Vitia has set this up for her grandchildren". 
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20. >Kencixu CTaTyn ot THna 

Ha rojiHMama XepKyjianna (cpe/iara Halll b.) 
Ejuia MepKBa, BejiHKon>pHOBCKo 
Mhb. No.7095. MpaMOp. 1.64 m 

)KeHa, o6jreHeHa e xumoH h xuMamuoH ot Tuna Ha rojinMa- 
ma XepKVAaiiKa. H3m>jiHeH0 ci>c cypoB peajiH3i>M, jinueTO 
hoch OTnenaTtKa Ha e^Ha 3pjuia Bi>3pacT. H3,o>ji)KeHO h 
jieKO CKyuecTO, to e c noBHXHajia, Ha6pa3^eHa ot 6pt>hkh 
Ko>Ka. JTeKo CBtceHHre pyHTaBH bok/ih, BTpeHHeHHjrr Hen- 
pHBeTjiHB norjieA Ha orpa^eHHTe ot aeGejiw KjienaMH omh h 
njitTHo CBHTHTe ycTHH npHTjaBar yMopeH h h3mt>hch bh/j 
Ha o6pa3a. OnpocTeHaTa, ci>o6pa3eHa c MoaaTa ot cpcaaTa 
Ha III b. 4>pH3ypa tfontjiBa TOBa BnenaTjieHHe. ITopTpeTHa- 
Ta CTaTyH BepoaTHO e Gnjia npe^Ha3HaneHa 3a Ha,0Tpo6eH 
naivieTHHK. CKyjinTypaTa e ^ejio Ha npoBHHUHajieH Mafic- 

TOp, pa60THJT B HHKOH OT TOJieMHTe KaMCHO^ejICKH aTejm- 

eTa Ha TepHTopHjrra Ha HnKonojiHC a# HcTpyM b cpe/iara 
Ha III b. 



20. Female Statue of the Large Herculanean Type (middle of 3rd century AD) 
Byala Cherkva, Veliko Turnovo region 
Inv. No.7095. Marble. 1.64 m 



This statue of a woman, dressed in a chiton and himation, belongs to the Large Herculanean type. 
Sculpted with harsh realism, her face bears the stamp of maturity. The face is elongated, with high 
cheekbones and her skin is worn and wrinkled. The slightly frowning, bushy brows, the unfriendly 
stare under thick eyelids, and the tightly pursed lips, endow the image with a tired and tormented 
attitude. The simplified hairstyle, conforming to the fashion of the middle of the 3rd century, gives 
the same impression. 

The portrait statue was probably designed for a grave monument. The work is attributed to a provin- 
cial sculptor from a major stone-cutter's workshops on the territory of Nicopolis ad Istrum in the 
mid-3rd century AD. 



H3BPAHM CKYJiriTyPHH nAMETHHUM 
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21. Mt>2kkh nopTpeT (II b.) 

JIOMCKO 

Mhb. No.7023. MpaMop. 0.15 m 

Xy6aBaTa MB5KKa rnaBa, c pa3Mepn, no-MajiKH ot ecTecTBeHHTe, e OTHyneHa ot 6k>ct hjih CTaTva. 
Tjia^KOTO, iunpoKO sump e c JieKO ntjiHH 6y3H h cpaBHHTejmo luwpoK, h3bht hoc m jieKO OTBope- 
Ha ycTa. Ea,o;eMOBH/mnTe ohh ca c mjx-hjidauu cjrb3HHUH h rjie^eu, h (J)hho onepTaH HpHC. Mt^^t 
e c KT>ca KtApaBa Koca, cpecaHa Hanpe^ kt>m nejioTo h Kb^paBa 6pa/ia, 3a HanpaBara Ha kohto Ha 
MecTa e H3noji3BaH cBpeAeji. Mhofo bl3mo»cho e nopTperbT #a npe^cTaBa HMneparop Xa^pnaH 
(117-138 r.), MaKap na. He noKa3Ba n-bjiHO cbOTBeTCTBHe c hakoh ot ce^eiviTe My nopipeTHH rana. 
Be3 cbMHeHHe oGa^e, CKyjinTypaTa e e^HH hcthhckh uieAbOBtp Ha KbCHOxaApHaHOBOTO h3kvctbo, 
cb3fl,ajj,eH b hhkoh ot BOAeiHHTe xyAO>KecTBeHH ueHTpOBe b H3TOHHaTa nacT Ha HMnepHSTa. 



21. Male Portrait (2nd century AD) 

Lom region 

Inv. No.7023. Marble. 0.15 m 



This handsome man's head, which belonged to a bust or a statue, is less than lifesize. The smooth, 
broad face displays rounded cheeks, a comparatively broad, bent nose and slightly open lips. The 
almond-shaped eyes have carved lachrymal bones and pupils and a delicately outlined iris. The man 
has short curled hair swept on to the forehead and a curly beard, drilled out in places. 
The portrait most likely represents Emperor Hadrian (117 - 138 AD), although it does not corre- 
spond entirely to any of his seven portrait types. However, it is beyond doubt that the sculpture is a 
true masterpiece of one of the leading artistic centres in the eastern reaches of the Empire. 
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22. vKciiCKii nopTpeT (Kp. Ha II - Han. Ha III b.) 
Apnap (PauHapHa), Bhahhcko. 
Hhb. No.4283. MpaMop. 0.24 m 

Jleno HaKjioHeHaTa HanaBO rjiaBa e c no^nopKa Ha THjia, oco6choct, kooto ce cpem,a h3kjiiohh- 
TejiHO npn nopTpeTHTe ot Majia A3m$l Mjia^aTa >KeHa e c oBajiHO, noHTH Heno,aBM>KHo Jiwue, pa3- 
^BH^ceHO caMo ot rBHKHTe okojio Hoca. IlpH npe^cTaBjmeTo Ha nejiOTO, Be5K,ziHTe h He H3jxbj\6a- 
HHTe ohh, CKyjinTOpir ce e upmjxbpyK3.ji kt>m KjiacHHecKHTe (j)opMH, ^OKaTO hocbt h ycraia ca hh- 
flHBHayajiHO xapaKTepH3HpaHH. )KeHaTa e c Melonenfrisur c Kptrbji kok. FIo3HaTaTa ot Kpaji Ha 
IV B.np.Xp., Melonenfrisur CTaBa oco6eHO nonynapHa npe3 II B.cji.Xp. Kt>m mn npoaBJiBaT npe/i- 
noHHTaHHe OaycTHHa Mjiajra, cbnpyra Ha MapK ABpenHH (121-180), KpHcnnna, cbnpyra Ha Ko- 
moji (161-192) a no-KbCHO h IfjiaBTHJia, ctnpyra Ha Kapanajia (186-217). TojieMHHaTa h c[)opMa- 
Ta Ha KOKa HacoHBaT kbm .narapoBKa ot Kp. Ha II - Han. Ha III b. 

22. Female Portrait (end of 2nd or beginning of 3rd century AD) 
Archar (Ratiaria), Vidin region 
Inv. No.4283. Marble. 0.24 m 



This young woman's head, turned slightly to the left, is furnished with a support at the back, a pecu- 
liarity of the portraits of Asia Minor. 

The face is oval and motionless, only the wrinkles around the nose add a little vitality. The sculptor 
has followed the classical forms in the working of the forehead, the eyebrows and the eyes, the iris- 
es of which have not been carved while the nose and the mouth have been individualised. The 
woman has a melonenfrisur, with a round double-coiled bun. The hairstyle, dating from the end of 
the 4th century BC became particularly fashionable during the 2nd century AD. It appears to be the 
preferred style of Faustina the Younger, the wife of Marcus Aurelius (121 - 180 AD), Crispina, the 
wife of Commodus (161 - 192 AD) and later on also of Plautila, the wife of Caracalla (186-217 
AD). The size and the shape of bun suggest that the work dates from the end of the 2nd to the begin- 
ning of the 3rd century AD. 
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23. )KeHCKH nopTpeT (Kp. Ha II b.) 

rwreH (Ecnyc), FIjieBeHCKo 

Mhb. No.6840 (=7024). BapoBHK. 0.31 m 

OTHyneHaTa b ocHOBaTa Ha BpaTa ruaBa e npHHa/yioKana Ha 6k>ct hjim CTaTyfl Ha He cbBceM MJia- 
Aa )KeHa. )KeHaTa e c KOMnjieKT HaKwra - o6eu,H h Konne, H3pa6oTeHH 3aeAHO cbc caMna nopTpeT. 
CnoKOHHO rjie^amHTe Ga^eMOBH ohh ca c JieHTOo6pa3HH ropHH KJienanH. . FIpHHecKaTa e ctBceM 
ceMnna, no/to6Ha Ha Ta3H, kohto hoch OaycTHHa Mjia^a npe3 cpe^aia Ha II b. CKyjinTypara H3- 
aaBa ptKaTa Ha npoBHHHHajieH MaHdop, pa6oTHji npe3 nocjie^Haia i ieTBi>pT Ha II b. 



23. Female Portrait (late 2nd century AD) 

Gigen (Oescus), Pleven region 

Inv. No.6840 (=7024). Limestone. 0.31 m 

This head of an older woman, broken at the base of the neck, once belonged to a bust or a statue. 
The woman is wearing jewellery - a pair of earrings and a necklace, sculpted as a part of the por- 
trait itself. The almond-shaped eyes look calm under band-like upper eyelids. The hairstyle is rather 
simple, similar to one of Faustina the Younger in the middle of the 2nd century. 
The sculpture reveals the hand of a provincial master working in the last quarter of the 2nd century 
AD. 
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24. Mt>5KKH nopTpeT, ok. 220 r. 

CTapa 3aropa (ABrycra TpaaHa) 
Hhb. No.2052. MpaMop. 0.24 m 

Ta3H nyaecHa TBop6a Ha CeBepoBOTO nopTpeTHO H3KycTBO hh npe^CTaBa jieKO o6i>pHaT Ha^acHO 
MT>ac Ha cpcaHa BMpacr. M3pa3HTejiHOTO jiHHe e hokho pa3^BH»ceH0. RorjiQjxbT e cb3epHaTejieH, 
H3m>JiHeH c nyBCTBO Ha ^octohhctbo. KtcHTe koch ca njiacTHHHO CTpyKTypHpaHH bt>b bvlr Ha Ae- 
6ejiH cbpnoBHflHO h3bhth KHHypH. npeuH3HO H3pH3aHaTa, 6e3 noHTH HHKaKBB o6eM 6pa/ia, npH- 
^aBa e^Ha cTpora ejieraHTHocT Ha H3o6pa>KeHHeTO. MeKaTa MO^ejiHpOBKa Ha jiHueTO h ecrecTBe- 
ho o(J)opMeHHTe koch ^arapaT nopTpeTa okojio 220 r. 



24. Male Portrait, c 220 AD 

Stara Zagora (Traiana Augusta) 
Inv. No.2052. Marble. 0.24 m 



This marvellous piece of portrait art of the Severan period shows a middle-aged man turned slight- 
ly to the right. The vivid face expresses a gentle mobility. The expression is contemplative and full 
of self-respect. The cropped hair is styled as thick sickle-shaped locks. The beard has been cut pre- 
cisely, without volume, thus rendering the image of solemn elegance. 

The moulding of the face, as well as the naturally styled hair date the portrait to the period around 
220 AD. 



H3BPAHH CKyJinTYPHM nAMETHML|H 
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25. Mt>5KKM 6ioct (260-270 r.) 

Cbhihob (HoBe) 

Mhb. No.5922. MpaMop. 0.33 m 

ITopTpeTeH Gkdct c pa3Mepn £OCTa no-MajiKH ot ecTecTBeHHre. Toh npeacTaBJiHBa mtok Ha cpea- 
Ha B-b3pacT, oGjieneH b TyHHKa h paladumentum, npuxBaHaT Btpxy ^hchoto paMO c Kp-brna $u6y- 
jia. JleKO HaKJiOHeHaTa Ha jijibo maBa e c MacHBeH BpaT. OiHTe ca JieKO H3m>KHajiH, onepTaHH ot 
tokkh, ^eGejiH KJienanH.KocHTe ca kt>ch, cpecaHH Hanpe/i kt>m hcjioto. B no^TH Henon.BH5KHOTO h 
cjia6o pa3pa6oTeHO b ,irbji6o4HHa jiHue h jinmeHaTa ot o6cm npHHecna ce £OJiaB$rr npHCbiijHTe 3a 
cpenaTa Ha III b. TenaeHUHH kt>m a6cTpaKTHOCT. 



25. Male Bust, 260 - 270 AD 

Svishtov (Novae) 

Inv. No.5922. Marble. 0.33 m 



This bust of a middle-aged man wearing a tunic and a paladumentum, fastened with a disk fibula 
on the right-hand shoulder, is much smaller than life size. The head is slightly bent to the left and 
has a massive neck. The eyes are protruding and covered by thick, heavy lids. The hair is cropped 
and combed forward to the forehead. The motionless face as well as the flat hairstyle, manifest the 
trends towards abstraction, characteristic of the middle of the 3rd century AD. 
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26. I\ I -bSKKH 6ioct (240-250 r.) 
KapaHOBO, HoB03aropcKO 
Hhb. No. 5254. MpaMOp. 0.61 m 

nojiyKptrno H3p$naH 6k>ct npeacTaBfl Mjia,a mt>)k c OBajiHO jiHue, bhcoko nejio, iiuihh 6y3H h 6a- 
^eMOBH^HH, orpaaeHH ot Mececni KjienaHH ohm. He ca H3o6pa3eHH /roexH. rop^aTa, yBepeHa 
no3a, peuiHTejiHOCTTa, koato ce neTe b nor.ne.aa h MaHHepHo npHCBHTnre ycTHH, roBopaT 3a ezma 
CHjiHa h BOJieBa HaTypa. Kbcara, noACTpnraHa no bohhhuikh Koca e npeaa,aeHa Hpe3 npocTH, H3- 
nuiHeHH c /uieTO Hape3H. ITo cbHiHfl HaMHH e o6o3HaneHa h Ha6ojiaTa 6pa#a. FIo,ao6Ha TpaKTOB- 
Ka Ha npHnecKaTa noKa3BaT nopTpeTMTe Ha Top^HaH III (238-244 r.) h Te3H Ha HeroBHTe npeKH 
HacjieAHHUH. ToBa ^aBa ocHOBaHHe KapaHOBCKHHT 6ioct ,aa G'bjxe OTHeceH kt>m 40-Te - 50-Te ro- 
jxuhvi Ha III B. 



26. Male Bust, 240 - 250 AD 

Karanovo, Nova Zagora region 
Inv. No.5254. Marble. 0.61 m 



This semicircular cut bust shows a young man, with an oval face, high forehead, chubby cheeks and 
almond shaped eyes. The garments are not represented. The rendering of the portrait shows a strong 
and self-confident personality. The short hair cut in a military style has been depicted through sim- 
ple lines cut with a chisel. The stubble of his beard has been tooled using the same technique. A sim- 
ilar treatment of the hairstyle is to be found in portraits of Gordian III (238 - 244) as well as his 
immediate successors. This gives ground to date the bust to 240 - 250 AD. 
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27. Topco or iiMiiepa i opcka 

KOiiiia CTaTyH (icp. Ha II - Han. Ha III b.) 
THreH (Eckvc), ITjieBeHCKO 
Mhb. No. 1447. Mpaiviop. 0.80 m 

Ot cTaTyaTa b ecTecTBeH pa3Mep e 3ana3eHO 
caMO topcoto. Ot ropHaTa CTpaHa HMa nojiyK- 
ptrjia BAJiBGHaTHHa c npaBOBrbJieH otbop 3a 
^cejie3eH mHcJyr, c kohto e MOHTHpaHa maBaTa. 
flflCHaTa ptKa e 6Hjia H3m>HaTa Hanpea, etc 
3ana3eHa Had Ha^ JiaxeTa; kbm Hea c MeTajieH 
luh(J)t e 6HJia npHKaneHa ocTaHajiaTa nacT h 
KHTKaTa. JIaBaTa pi>Ka, chjiho onyKaHa, e Jie^ca- 
jia BBpxy Mena. B ztojiHHa Kpan Ha topcoto ot 
ABeTe My crpaHH jiiraaT HeTHpHBrbjiHH jxyuKu 
(0.10 x 0.05 m), 3a MOHTHpaHe Ha otacjiho H3- 
pa6oTeHHTe Kpaxa, kohto ca 6hjih cbhth - b 
cezjHa.no nojioaceHHe Ha e3,ziaH. MoHTHpaHeTO 
Ha KpanaTa e H3Bi>pineH0 c noMomra Ha ocTa- 

BeHH BBpxy CaMHTe T«X HeTHpHBrbJIHH H3AaTbHH, npHnOeHH C OJIOBO B ZiynKHTe BtpXy TOpCOTO. 

MMnepaToptT e npe^craBen b KjiaciniecKO M3o6pa>KeHHe Ha bohh, o6jie i ieH b MeTajiHa aHaTOMHH- 
Ha pH3HHHa, 3aKonnaHa BBpxy K05KeHa pH3HHH,a, kohto Ha paMeHeTe h noA Kptcra 3aBT>puiBa c 
Ao6pe H3pa6oTeHH pecHH. Ot Hea Ha paMeHere ce cnycKaT ,0Be jichth, KpaHHiara Ha kohto 3aBi>p- 
HJBaT c nanaejiKa. Tlon KoaceHaTa pH3HHua JiHHaT onepTaHHa Ha TyHHKa. IIpe3 ahchoto paMO npe- 
MHHaBa HiHpoKaTa neHTa Ha dajimeyca, Ha kohto e 3aKaneH Mena. Ot nocjieAHHa e 3ana3eHa caMO 
ApT«>KKaTa cbc 3araTHaT a^cypeH opHaMeHT bbb bha Ha ayriHHUH, H3pa6oTeHH etc cBpe^eji. 06jieK- 
jioto 3aBBpuiBa c npeMeTHaT npe3 paMeHaTa bohhhhikh njiam - caryM, 3aKonnaH Ha jihboto paMO 
c Kptma (pu6yjia. I43noji3BaHero Ha CBpe^eji 3a H3pa6oTBaHe Ha n>HKHre, HajiHHHeTO Ha dcuimeyc, 
KaKTO h KJiacHHH3HpamoTO H3o6pa>KeHHe nocraBHT Ta3H CTaTya bt>b BpeivieTO ot MapK ABpejiHH 
(161-180 r.) ro CenTHMHH CeBep (193-211 r.), KaTO Han-BepoaTHO Ta jxsl e 6njia Ha CenTHMHH Ce- 
Bep, nopa^H MHoroKpaTHHTe My noceineHHa na aojihomh3hhckhtc rpaAOBe. 

27. Torso of an Emperor's Mounted Statue, 

(end of 2nd - beginning of 3rd century AD) 
Gigen (Oescus), Pleven region 
Inv. No. 1447. Marble. 0.80 m 



Only the torso of the original life-sized statue has survived. There is a semicircular hollow with a rec- 
tangular opening on its upper side, which once contained an iron prong for attaching the head. The right 
hand was reaching forward. Now only the upper arm remains. The rest of it, including the wrist, was fixed 
to the upper arm by means of a metal prong. The left hand, heavily damaged, rested upon the sword. 
Rectangular hollows (0.10 x 0.05 m) can be seen at both lower sides of the torso. They were intended to 
hold the legs. The legs themselves were sculpted separately and fixed to the torso by means of metal 
prongs, soldered with lead. They were sculpted in a sitting position peculiar to that of a rider. The adjust- 
ment of the legs was fulfilled by means of rectangular prongs on the legs themselves, soldered with lead 
to the hollows of the torso. 

The Emperor is represented according to the classical image of a warrior. He wears a metal anatomic 
breastplate, fastened upon a leather one, bordered at the shoulders and below the waist with well carved 
fringes. Two bands fall down from the shoulders, terminating in bows. The outline of a tunic appears 
below the leather cuirass. The wide band of the balteus which holds the sword, runs across the right-hand 
shoulder. Only the hilt has survived, displaying an allusion of an open-work ornament of drilled out holes. 
The costume is completed with a soldier's cloak - sagum, thrown over the shoulders and fastened with a 
disk fibula on the left-hand shoulder. The use of the drill for creating the folds, the balteus, as well as the 
classicised representation refer this statue to the span of Marcus Aurelius (161-180 AD) and Septimius 
Severus (193 - 211 AD). Most probably it belonged to Septimius Severus in view of the repeated visits 
he paid to the cities of Moesia Inferior. 
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28. IlopTpeT Ha HMnepaTop ^HOKJiennaH, 284-305 r. 

BpecT, IljieBeHCKO 

Mhb. No.693. BapoBHK. 0.29 m 

MacHBHaTa, Ky6nHHO nocTpoeHa maBa e nacT ot eraTyji. Ta npe^cTaBH mt>>k Ha cpezma BT>3pacT. 
Orpa^eHOTO ot opHaMeHTajiHHfl KOHTyp Ha KOcaTa h Gpajwa JiHue, e uinpOKO, c mecTOtrbJiHa 
(j)opMa. riaCTHTe, cBijceHH Be5K,aH, nanperHaTHflT noniea Ha H3m>KHajiHTe, ocrpo H3pjnaHH omh h 
HecnoKOHHO pa3ziBH^ceHOTO, c /tbjiGokh 6p-bHKH nejio hh noKa3BaT eHeprHHHocTTa, 3arpn^ceHOCT- 
Ta h cypOBHfl, HenoKOJie6MM jjyx Ha MioKa npea Hac. KtcHTe, bh^hmo H3#HramH ce Ha,a nepena 
koch ca o6o3HaneHH c rpy6H HaceHKH, ^OKaTO 6pa^aTa e njiacTHHHO o(|)opMeHa ot _ae6ejiH, ox- 
jiKDBH^HH KHHypH, 6e3 opraHHHHa CTpyKTypa. HHAHBH,nyajiH3HpaHHTe nepTH h xapaKTepH3npa- 
hhot ot aGcTpaKTHH, reoivieTpHHHH (})opMH cthji, onpeAejiflT pa3nie>KAaHHH nopTpeT KaTO H3o6- 
pa^ceHHe Ha HMnepaTop /IiiOKJieiiHaH. 



28. Portrait of Emperor Diocletian, 284 - 305 AD 

Brest, Pleven region 

Inv. No.693. Limestone. 0.29 m 



This massive rectangular shaped head belonged to a statue. The face of the middle-aged man is 
broad and hexagonal, framed by the ornamental outline of the hair and beard. The bushy, knitted 
brows, the intense expression of the protruding, sharply cut eyes and the restless movement of the 
forehead, deeply furrowed by wrinkles, reveal vigour and concern, the severe and steadfast spirit of 
the man. The cropped hair is depicted by rough notches, while the beard is moulded in thick snail- 
shell locks without structure. The facial features, and the style marked by abstract, geometrical 
forms, show that the portrait is a representation of Emperor Diocletian. 
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29. EpoH30Ba i iana Ha wvinepaTop Top^HaH III, 238-244 r. 

Pa^aHOBO, (KOpHTOTO Ha p. >lHTpa), B 6J1H30CT AO HHKK)n (HHKOnOJIHC diJX HCTpYM), BeJIHKOTTjp- 
HOBCKO 

Mhb. No. 1497. EpoH3. 0.375 m 

BejiHKOJienHaTa maBa e npHHaAJieacajia Ha HMno3aHTHa 6pOH30Ba CTaTya, kohto ct>c cnrypHOCT e 
yKpacflBajia aeopama Ha Hhkohojihc aA HxrrpyM. Th npeACTaBH HMnepaTop TopAHaH TIT cbBceM 
MJiaA h rojioGpaA- B T03H bha e no3HaT ot HaA 20 m3bccthh Aocera nopTpeTH, ct3AaAeHH b m>p- 
BHTe toahhh Ha ynpaBAeHHeTo My. JThucto e xapaKTepH3HpaHO KaKTo ot peajiHCTHHHO-HHAHBH- 
AyaAHH nepTH, Tana h ot OTnpaBeHH* Harope npoHHuaTejieH nomeA Ha rojieMHTe ohh. ToBa npH- 
AaBa eAHa Henpnebma 3a MAaAaTa Bi>3pacT cTporocT, OMeKOTeHa ot TonAOTaTa Ha npHTBopeHHTe 
nyBCTBeHH ycTHH. MMnepaTop-bT e c rbcra, ki.co noACTpHraHH koch. FIpeAaAeHH b eAHa CMecHua 
ot mexHUKa a-penna w npocTH Hape3H, Te H3me>KAaT KaTo TbHKa manna Ha rnaBaTa. OrpjnaHHTe 
yujH h npHnjiecHaTHH Bptx Ha Hoca ca pe3yjiTar ot Damnatio memoriae. 



29. Bronze Head of Emperor Gordian HI, 238 - 244 AD 

Rodanovo (the Yantra River bed), near Nikyup (Nicopolis ad Istrum), Veliko Turovo region 
Inv. No. 1497. Bronze. 0.375 m 



This wonderful head undoubtedly belonged to an impressive bronze statue, which once decorated 
the agora of Nicopolis ad Istrum. The sculpture shows Emperor Gordian III as a young man. Twenty 
similar portraits of him were produced during the early years of his reign. The face is characterised 
by its individual, life-like features, the large eyes gazing upwards give an expressive air. Thus the 
tender age is given an atypical austerity, though this is softened by the warmth of the half open lips. 
The Emperor is shown with thick, cropped hair. Tooled in a mixture of an a-penna technique and 
simple grooves, it resembles a hat. The missing ears and flattened tip of the nose are a result of 
Damnatio Memoriae. 
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30. CnyjinTypHa rpyna (np. Ha II - Han. Ha III b.) 

TaTapeBo, ritpBOMaHCKo 

Mhb. No.6735. MpaMop. 1.05 (0.21 x 0.31 x 0.17) m 

CKyjinTypHaTa rpyna npe/jcTaB5i Kpasi Ha maAHaropcKH abvGoh: no6e,aeH peifuapuu mojih 3pHTe- 
jiHTe 3a noma^a, ^OKaro apGnrbp'bT 3aAi>p>Ka OKecToneHHfl noGezmTeji EnnnTac or Te>KKaTa Kare- 
ropHJi „nyjicaTop". Ha 3a^eH njiaH ABaMa AyiiiH cbhpht Ha boach opraH. HecnrypHO npe,HHa3Ha- 
neHHe. OTKpHTa e b panoHa Ha aHTHHHO CBeTHjiHine. 



30. Statuary (end of 2nd - beginning of 3rd century BC) 

Tatarevo, Purvomay region 

Inv. No.6735. Marble. 1.05 (0.21 x 0.31 x 0.17) m 

The statuary depicts the ending of a gladiator fight. A defeated retiarius begs the spectators for 
mercy, while the arbiter holds back the ferocious heavy weight pulsator category victor Epiptas. 
Two men are playing a water organ in the background. 
The piece, the use of which is uncertain, was found within the area of an ancient sanctuary. 
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31. „LUipKOB a<|)iiui" (Han. Ha IV b.) 

OparMeHTHpaH h Bt3CTaHOBeH, ropHHTe wah JinncBaT. Co^usi (CepAHKa) 

Mhb.No.5926. MpaMop. 0.77 x 0.59 x 0.025 m 

Pejie(|)HHTe H3o6pa>KeHHH npeAeraBHT 6e3Kpi>BHH 6op6H Me)KAy xopa h ^chbothh, caMO mokay 
>khbothh, KaKTo h MeyKjjy MacKHpaHH KaTO >kmbothh xopa. HaAnncbT He e 3ana3eH. BepoaTHo e 
nOKaHa kt>m >KHTejiHTe Ha rpaA CepAHKa 3a npa3HHKa b necr Ha BejiHKara MaHKa Ha GorOBeTe Kh- 
6ejia, npoBOKAaH npe3 Meceu MapT. OrapHTa e b pafioHa Ha (j)opyMa Ha CepAHKa. /JaTHpa ce b Ha- 
MaAHHTe AeceTHAeTH^i Ha IV b., (bt>3mo>kho Me>KAy 325 h 343 r.). 



31. Circus Poster (possibly 325 -343 AD) 
Fragmentary, reconstructed, the upper corners missing. 
Sofia (Serdica) 
Inv. No.5926. Marble. 0.77 x 0.59 x 0.25 m 



The relief represents bloodless fights between men and animals, between animals themselves, and 
between men disguised as animals. The inscription has not survived. It is most likely that the relief 
was an invitation to the citizens of Serdica for the day of the Great Mother of the Gods Cybele, in 
March. The plate was found in the area of the Serdica forum. It dates from the beginning of the 4th 
century AD. 
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32.a ZUoiina xepjna (II b.) 

Ot pHMCKaTa BHJia "ApMHpa" npn HBaHJiOBrpaA 
Mhb. No.A 8454. MpaMop. 0.26 m 

npe^CTaBeHH ca jxbq jiHua: Ha CaTHp, yBeHHaH c J1030B BeHeu h Ha Chjich c 6pmhahhob BeHeu. 
CaTHptT e c uiHpoKO, 3aKpi.rjieHO jiHue h rjia^KO nejio, a ohhtc ca Jieno H3HeceHH BcrpaHH. Ho- 
ci>t h 6paiiHHKaTa ca onvKaHH. KocaTa e Ao6pe noApeAeHa Ha KbCH KHnypH, chjtho 3aBHTH Ha THJia. 
HaA nejiOTO b jio30bhh BeHeu ca BnjieTeHH ABa rpo3Aa. JIhucto Ha Chjich e c nepTH Ha BT>3pacreH 
mts>k. /JpimaTa nacT Ha Hoca e OTHyneHa. Ot ABeTe CTpaHH HaA nejiOTO, bt>b BeHeua ca MOAC-impa- 
hh ABa rpo3Aa. /JeTaHJiHre Ha jiHuara ca MHoro npeu,H3HO h apraeraHHo npeAaAeHH. CBpeACA e 
H3noA3BaH npH o(j>opMflHe Ha HpHca Ha OHHTe, H03ApMTe, Kpaa Ha vcthmtc h BeHUHTe. IIoao6hh 
Ha xepMume ot BHJia „ApMHpa" ca cbBceM MaAKO naMeraHUH b rpaHHuaTa na PHMCKaTa HMne- 
pHH. M3pa6oTeHa b CTHAa Ha Aa)poAH3HHCKaTa AenopaTHBHa uiKOAa ot II b. 



32a. Double Herma (2nd century AD) 

Roman Villa Armira, Ivailovgrad 

Inv. No.8454. Marble. Height preserved 0.26 m 

Two characters are represented: Satyr crowned with a vine wreath, and Silenus with an ivy wreath. 
Satyr is depicted with a broad full face; his forehead is smooth, and his eyes are slightly moved to 
one side. His nose and chin are damaged. The hair is neatly brushed into short locks, curling at the 
back of the head. Above the forehead two grape clusters have been woven into the wreath. Silenus's 
face has the features of an elderly man. The lower part of the nose has been broken. Two grape clus- 
ters are moulded within the ivy wreath on both sides of the forehead. The details of both faces are 
precisely and artistically rendered. A drill was used to depict the irises of the eyes, the nostrils, the 
corners of the lips and the wreaths. 

Quite a few pieces within the Roman Empire appear to be similar to the hermae from the Villa 
Armira. The hermae have been worked in the style of the Aphrodisian decorative school of the 2nd 
centry AD. 
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32.6 riMJiacTpoe Kami i e i (II b.) 

Ot pwvicKaTa BHJia "ApMHpa", Kpan MBaHJioBrpa^ 
Mhb. No.A 8462. MpaMop. 0.28 x 0.36 x 0.08 m 

npe^cTaBJiflBa H3o6pa^ceHHe ot ej\im pea aKcmmoeu /zwcmtf .JlHCTaTa ca Ha3t6eHH etc CBpe^eji, 
OTneiiHiutt ce bhcoko, Hazi (j)OHa Ha Kammca. TopHaTa nacT Ha adciKct e yicpaceHa c bdkcct opHa- 
MeHT. Ha,a cpe^HHa hhct e H3o6pa3eHa rnaBaTa Ha 6pa#aT Carap. PbaniHO MO^ejinpaHOTo My 
jiHue, c ^eTaftjiHO ncanepTaHH xapaKTepHH nepTH e H3pa6oTeHo etc cBpeaejL.KocaTa h 6pa,aaTa 
ca Ha cHonneTa, KaTO ce BwacAa MececTaTa flojiHa ycTHa. KanHTejrbT e ot noMemcHHe 12 Ha BHJia- 
Ta, OTHeceHo kt>m BTOpHa CTpoHTejieH nepHO/i npe3 BTOpaTa neTBi.pT Ha II B.M3pa6oTeH e b cth- 
jia Ha Acj)poziH3HHCKaTa ^eKopaTHBHa iiiKOJia. 



32b. Pilaster Capital (2nd quarter of 2nd century AD) 

Roman Villa Armira, Ivailovgrad 

Inv. No.8462. Marble. 0.28 x 0.36 x 0.08 m 



A single line of soft acanthus leaves is represented. The leaves were drilled out to stand up against 
the background of the calathus. The upper part of the abacus is decorated with a cord ornament. The 
head of a Satyr is sculpted above the middle leaf. The face of the satyr is well modelled, with all the 
characteristic features beautifully drilled out in fine detail. The hair and the beard are brushed in 
locks, and the fleshy lower lip is revealed. The capital comes from room No. 12 of the Villa Armira, 
related to the second building period during the second quarter of the 2nd century AD. It was 
worked as an imitation, following the style of the Aphrodisian stone-cutter's decorative school. 
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33. Tjiaea ot CTaTya Ha ATHHa (II Ben) 

CDHJIHnH (?). PfcpIIHJI 

Hhb. No,5756 (?). MpaMop. 0,36 m 

ATHHa e H3o6pa3eHa c JieKO HaKjiOHeHa hzjircho tjislbsl h Ktca KbApaBa Koca Ha npaB m>T b cpe^a- 
Ta. Hoch mjieM, ot kohto b ropHaTa nacr ca 3ana3eHn MeTajiHHTe ckoGh 3a 4>HKCHpaHe Ha rpe6e- 
Ha. MHCTHTe h hokhh jihhhh Ha MJia^e>KKOTO jiHue npHAaBaT Ha GorHHHTa H3KjiK)HHTejiHa Kpaco- 
Ta. fltJiGoKo 3aMHCJieHa, ho ejmoBpeMeHHO Bt3A'bp)KaHa h /iHcraHUHpaHa, tji HanoMHH 3a 6o>Kec- 
TBaTa Ha EcxHJioBHTe Tpare/iHH - 6o>KecTBa, kohto He BHKaT, He 3anjiauiBaT, a 6e3npHCTpacTH0 
w3HCKBaT no6ejjaTa Ha cnpaBeAJiHBocrTa m pe^a. TjiaBara e ,no6pe H3pa6oTena, ocoGeno b AHCHa- 
Ta ch CTpaHa, Kt,neTo c rojiflMa npeuH3H0CT ca npe^ajjeHH KHHypHTe h yxoTo. Ta e Aejio Ha ckvji- 
nTop, chjiho noBjiHAH ot H3BecTHHTe HKOHorpa(})CKH THnoBe Ha ATHHa, Ch3naneHVi npe3 BTopaTa 
- TpeTaTa neTBtpT Ha V B.np.Xp. IlpHHaAJie^KH kt>m MOHyMeHTajiHa CTaTya ot II b. 



33. Head of a Statue of Athene (2nd century AD) 

Philippi (?), Greece 

Inv. No.5756. Marble. 0.36 m 

Athene is portrayed turning her head to the right, with short curly hair, parted in the centre. She 
wears a helmet on the upper part of which the metal clips for attaching the crest are preserved. The 
pure, tender outline of the young face lends an exquisite beauty to the goddess. Reserved and dis- 
tant, she brings to mind the divinities of Aeschylus's tragedies - the kind of gods that do not thun- 
der, and do not menace, but without fear or favour demand the victory of justice and order. 
The head has been well finished. The ear and the hair on its right-hand side have been tooled with 
the greatest precision. It is the work of a sculptor strongly influenced by the renowned iconograph- 
ic types of Athene, created during the second or third quarter of the 5th century BC. The head 
belongs to a monumental statue from the 2nd century AD. 
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34. Tjiaea Ha ivuia/i mt>>k (II b.) 

QmJwh (Cep^HKa), kb. OpjiaH/iOBiiH 
Mhb. 7851. MpaMop. 0.29 m 

TjiaBaTa e nocTaBeHa Bi>pxy Momna iiina, c jiqk HamioH HaA^cHo. Kbcara KbApaBa npHMecKa ot 
npHjienHajiH nojiyoBajiHH KHHypw e rpimjiHBO H3pa6oTeHa caMO ompe^. YuiHTe ca iutbtho 3ajie- 
neHH KtM rjiaBara, 3a^ aachoto ce BH^K^a HanajiOTO Ha OBajma H3AaraHa, BepojiTHO nacT ot no,a- 
nopeH ejieMeHT. nonnezrbT e jxbii6oK, cbcpeAOToneH h caHOBpeMeHHO c TOBa TbHceH h npervipe>KeH. 
OnHHTe op6HTH ca o6paMHeHH ot TecHH KjienaHH, c H3A"b-r6aHH b "brjiHTe cjikbhhhh npe3 CBpcaen. 
C Hero ca oobopMeHH ci>mo h jieKO cnjrecHaTHTe ho3^ph Ha npaBHfl hoc, KaKTO h trjiHTe Ha jieKo 
OTBOpeHHTe ycTHH. TuaBaTa e H3pa6oTena npe3 pHMCKaTa enoxa ot xvao>khhk, noBjiH$m ot rpiDii- 
KaTa K"bCHOKJiacH i iecKa cnyjinTypa. B Hea ce pa3HHHaBaT ejieivieHTH, xapaKTepHH 3a H3BecrHH na- 
MeTHHUH ot TpeTaTa HeTBT>pT Ha IV B.np.Xp., cbo6oahoctohujh craryH, H3o6pa3HBaujH Xepaicbji, 
XepMec, Mejieartp, aTJieTH, KaKTO h njioHH c bhcok pejie4> c H3o6pa>KeHHe Ha hokohhhuh. Bne- 
HaTJi^Bama e 6jiH30CTTa h c MjiaAHJi nonoHHHK, npe^craBeH Bi>pxy e^HH Ha,zjrpo6eH naivieTHHK ot 
MjiHcoca. 



34. Head of a Young Man (2nd century AD) 
Sofia (Serdica), region of Orlandovtsi 
Inv. No.7851. Marble. 0.29 m 

This head of a young man is resting upon a mighty neck, slightly inclined to the right. The short- 
cut, curly hairstyle of flat semi-oval locks has been tooled with care at the front. The ears are close 
to the head; the beginning of an oval projection can be seen behind the right-hand one, perhaps part 
of a supporting element. The man has a penetrating, fixed stare, but at the same time it is full of sor- 
row. The eye-sockets are framed by narrow eye-lids, with lachrymal canals drilled out at the cor- 
ners. The slightly flattened nostrils of the straight nose, as well as the corners of the half-opened 
mouth were also carved using a drill. 

This head was sculpted during the Roman age, by an artist under the influence of the Greek Late 
Classical sculpture. Some elements characteristic of well-known monuments from the third quarter 
of the 4th century BC, such as the freely standing statues of Herakles, Hermes Meleager, can be dis- 
tinguished. Its closeness to the young man on a gravestone from Illisos is striking. 
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35. CraTyH Ha noHiiBam Camp (BTopara 

HeTBtpT Ha II B.) 

PhGch (Aa FlyTea), RneBeHCKO 
Hhb. No. 16 10. MpaMop. 0.76 m 

CTaTyjrra e phmcko Konne Ha noHHBamHa Ca- 
THp Ha rTpaKCHTen, T.Hap. HepHGoeToc („H3- 
BecTHMHT"), eAHa ot nocneAHHTe HeroBH 
TBop6H, AaTHpaHa b 335-330 r.np.Xp. Cara- 
pi,T e npeACTaBCH KaTO AeMOH Ha AHBaTa npH- 
poAa, eAHa paAocrua (J)Hrypa, BnwcBama ce 
Bene b aTMocc|)epaTa Ha ejiHHHCTHnecKOTo H3- 
KycTBO h Ha noe3MHTa Ha TeonpHT. I43o6pa3eH 
e Karo MjiaAe>K, c jieKo HaKJioHeHa nanncHo 
niaBa, ri>CTa, Khjxpana Koca, ycMHXHaT h Ha- 
MHram norjiefl. Ilo3aTa e OTnycHaTa, etc chji- 
ho H3MecTeHa oc h xapaKTepHHa 3a IIpaKCM- 
Teji S-OBHAeH pHTbM, noAnepTaH cbiao Tana h 
ot HanpeHHOTo ABH>KeHHe Ha He6pHAara (ejie- 
HOBa Koaca). Ha 6a3aTa Ha napajiejiH c no-3a- 
na3eHH phmckh kohhr Ha rioHMBaunwa Carap 
MO)Ke Aa ce nojiynw e#Ha no-u5iJiocTHa npe^c- 
TaBa 3a CTaTyjrra ot Pw6eH. Te>KecTTa Ha tjuio- 
to e naAajia Btpxy JieBua KpaK h A^nepa, Ha- 
MHpam ce bahcho, KpaKaTa ca 6hah KptCTOca- 
hh, A^CHaTa ptna, AT>p>Kama (j)jieHTa - cri>HaTa 
HanpeA m noAnpjma Ha A^Hepa, AHBaTa - cn>- 
HaTa Ha3aA h noAnpflHa Ha GeApom CTaryflTa, 
OTKpHTa b MajiKa crpaAa c kojiohh ao pHMCKaTa ntTHa cTaHumi Aa IiyTea, TpaGsa Aa ce CBT>p>Ke 
c KyjiTypHara cpeAa Ha phmckha rpaA EcKyc h Aa ce Aarapa ot paHHoaHTOHHHOBara enoxa. 




35. Statue of a Relaxing Satyr (second quarter of 2nd century AD) 
Riben (Ad Putea), Pleven region 
Inv. No. 1610. Marble. 0.76 m 



This statue is a Roman replica of the Relaxing Satyr by Praxiteles. Known as Periboetos (the 
Famous), it was one of his last works. The Satyr is depicted as a demon of nature, a joyful charac- 
ter already typifying the atmosphere of Hellenistic art, and the poetry of Theokritos. He is repre- 
sented as a young man, his head turned slightly to the lefts, with a shock of curly hair, and winking 
eyes. The posture is loose, displaying a strongly dislocated axis and an S-like rhythm peculiar to 
Praxiteles, even further stressed by the transverse movement of the nebris (the deerskin). Based on 
the parallels with some better preserved Roman copies of the Relaxing Satyr it is possible to con- 
struct a more complete picture of the Riben statue. The weight of the upper body is borne by the left 
leg; the lower trunk is rested on the right, the legs are crossed. The right hand, holding a flute is fold- 
ed forward, leaning on the trunk, and the left folded backward and leant on the thigh. 
The statue was found in a small columned building next to the road station of Ad Putea. It is relat- 
ed to the cultural background of the Roman city Oescus, and can be referred to the Early Antonin 
Period. 
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36. CTaTyn Ha Epoc (cp. Ha II b.) 

HHKion (HHKonojiHC a,a HcrpyM), BejiHKorbp- 

HOBCKO 

Mhb. No. 8410. MpaMop. 1.37 m 

CTaTyflTa e phmcko Konne Ha IIpaKCHTejiOBa 

TBOpGa, BepOHTHO KVJIT0BH5I naMeTHHK, mjWTHdLT 

npe3 360-340 r.np.Xp. b CBerajiHiueTO b FlapHOH. 
KpHjiaTHHT 6or, npeacraBeH KaTO He^cHa MJia- 
Aexcica (J)Hrypa, e cn>nHji c TOKecTTa Btpxy ^ec- 
hhh KpaK h HaMHpamHfl ce ,ao Hero a^Hep c kojt- 
MaH 3a CTpejiHTe. JlnncBaiuaTa niaBa h p-bueTe 
MO>Ke j\& ce peKOHCTpyHpaT XHnoTeTHHHO niaBHO 
no H3o6pa5KeHH$rra Ha ITpaKCHTejiOBaTa CTaTyfl, 
noKa3aHa BT>pxy mohctm ot FlapHOH. flflCHara, 
cbo6o/iho cnycHaia pi>Ka e Jieno H3MecTeHa Ha- 
bt>h, a jiflBaTa, .zrtp^Kama KjioHKa - crbHaTa h no,a- 
npaHa Ha nwiacmbp. CTaryma. e ,ao6pe H3pa6oTe- 
Ha, thjioto e H35HU.HO nojiHpaHO, HeroBaTa Heac- 
hoct e no^nepTaHa ot e(J)eKTHHH KOHTpacT c Ma- 
TOBHTe h rpanaBH noBi>pxHOCTH. OTKpHTa 3ae^HO 
c (|)parMeHT ot apXHTpaB c nocBeTHTejieH Ha,annc 
Ha MapK ABpejiHH h OaycTHHa Mjia^a, BepoaTHO 
th e ot cpe^aTa Ha II b. 




36. Statue of Eros (middle of 2nd century AD) 
Nikyup (Nicopolis ad Istrum), Veliko Turnovo region 
Inv. No.8410. Marble. 1.37 m 

This statue is a Roman copy of a work by Praxiteles, probably a votive statue, raised between 360 
and 340 BC in the sanctuary at Parion. The winged god, represented as an effeminate youth, is rest- 
ing his weight on his right leg next to a tree trunk with a quiver and arrows on it. The missing head 
and arms may be reconstructed from the image of the original statue shown on coins from Parion. 
His loose right hand is turned slightly outwards and the left, holding a spray - folded and leant on 
a pilaster. The effective use of rough and smooth sculpture adds vitality to the various elements of 
the statue. 

Since it was found together with an architrave dedicated to Marcus Aurelius and Faustina the 
Younger, the statue can be dated to the middle of the 2nd century. 
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37. Tjiaea ot CTaTyn Ha AnojiOH (II b.) 

Co(J)hh (CepAHKa), yji. PaKOBCKH/yji. CTapa 

njiaHHHa 

Mhb. No.8483. BpoH3, no3JiaTa. 0.36 m 

TjiaBaTa e npeacTaBeHa HaKJioHeHa Haaac- 
ho h neKo B^HrHaTa Harope. /JturaTa kba- 
paBa Koca e cpecaHa Harope h bhcoko Ha/j 
HenoTO, 3aBtp3aHa Ha Bi>3eji. Oreaa tji e 
pa3AeneHa Ha jibq h 3aBT>puiBa c hhci>k kok; 
onacaHa e ot TbHKa neHTa, KaTO b 
cneuwajiHO npo/rynHeHHTe rojieMH h 
MajiKH OTBopn Ha TeMeTO ca Ghjih 
4>HKCHpaHH BeHeu hjih no-BepoaTHO 

KOpOHa. OHHTe BepOHTHO HHKpyCTHpaHH c 

MpaMOp h nojiycicbnoueHHH KaivrbHH, He ca 
3ana3eHH. Hoct>t, ycxHHTe h 6pa,o,HHKaTa 
HMaT KjiacHHecKH (J)opMH h nponopiiHH. 
M3Ai>Ji6aHaTa crpoHHa hihji ce pa3niHpaBa 
HaKpan b nojiyKpwjia ocHOBa, npe,OHa3Ha- 
MeHa 3a MOHrapaHe b thjioto Ha caMaTa 
craTyfl, H3pa6oTeHa Moace 6h ot flpyr Ma- 
TepHaji. TjiaBaTa e actio Ha cnyjinTop, chji- 

HO B^l>XHOBeH OT rpMIKOTO H3KyCTBO OT IV 

- Ill B.np.Xp., KaTO npHHecKara HanoMHa 3a 

H3BeCTHHTe HKOHOrpa(|)CKH THnoBe Ha 

AnojiOH „JlHKeHCKH" h Ha AnanoH - XejiHOc. FIo3JiaTaTa, H3pa3 Ha caKpaneH KyjiT, 3ae/iH0 c hko- 
Horpa(J)HHTa, CBi>p3BaT maBara c enHa BHymnrejiHa CTaTya Ha AnojiOH. 




37. Head of Statue of Apollo (2nd century AD) 
Sofia (Serdica), Rakovski/Stara Planina Streets 
Inv. No.8483. Bronze gilt. 0.36 m 

The head is inclined to the right and slightly raised. The long curly hair is swept up, and tied in a 
knot high above the forehead. At the back of the head the hair is parted, and tied with a thin ribbon 
winding up into a low bun. Large and small openings are deliberately perforated at the back of the 
head, to fix a wreath or a ray-shaped crown. The eyes, once inlaid with marble and semi-precious 
stones, have not survived. The nose, the lips and the chin are of classical proportions. The hollowed 
out, slender neck is wider at its base, designed to fit to the body of the statue itself, probably made 
of another kind of material. 

The head is the work of a sculptor inspired by Greek art from the 4th - 3rd century BC. The hair- 
style is reminiscent of the well-known iconographic types of Apollo Lycaeus and Apollo Helios. The 
gilding together with the iconography couple the head with a grandiose statue of Apollo. 
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38. BoTHBeH pe. iec|> (cp. Ha II b.) 

MjiHH^eHUH (aHTHHHHAT rpa,a HeiiHe), BjiaroeBrpaflCKO 

Hhb. No.8414. MpaMop. 0.64 x 0.46 x 0.16 m 

IlpeziCTaBeH e ^hohhc KaTO Bt3pacTeH mt>>k, c MycrauH h Kbca KtxtpaBa 6pa.aa. KocHTe ca nonpe- 
^eHH b cjio>KHa npHHecKa. npHXBaHara Ha,a nejiOTO c neHTa h Hape^eHH b kvtohhh, Te ca npw6- 
paHH Ha TeMeTO. #Ba KHHypa ce cnycKar no paMeHeTe. Ha maBara HMa 6pt>hijihhob BeHeu. 06jie- 
MeH e c Ha/HinneHa /ipexa, a Bi>pxy Hen - KO>Ka Ha naHTepa. Pejie(jn>T e o6paMHeH c jio3obh bchkh 
c rpo3,zje h Gp-biHjiimoBH kjiohkh. Mpe3 thx flwoHHC e npcacraBeH b ABe XHnocTa3H - KaTO 6or Ha 
bhhoto h BereTauHHTa h KaTO 6or, CBi>p3aH c otbt>ahhh cbht. Flo cthji Ta3H CKyjrnTypa e phmcko 
Konne Ha apxameH rptuKH opHrHHan. 



38. Votive Relief (middle 2nd century AD) 
Ilindentsi (Neine), Blagoevgrad region 
Inv. No.8414. Marble. 0.64 x 0.46 x 0.16 



Dionysos is portrayed as a middle-aged man, with moustache and short cropped, curly beard. The 
hairstyle is rather intricate; the hair is held by a ribbon at the forehead, arranged in locks, two of 
which fall down to the shoulders and are swept up at the back of the head. The head has an ivy 
wreath. Dionysos wears a draped garment, with a panther's hide thrown over him. The relief is 
enclosed within vine branches with bunches of grapes and ivy twigs. They represent Dionysos in 
two hypostases: as a god of wine and vegetation, and as a god related to the world beyond. 
According to its style, the sculpture is a Roman replica of an archaic Greek original. 
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39. CTaTyn Ha <PopTyHa (II b.) 

TureH (Ecnyc), IljieBeHCKo. 
Mhb. No. 1921. MpaMop. 2.83 m 

CraryHTa npeacraBJiflBa BHCOKa, npaBa, 
>KeHCKa cjwrypa. OGjieneHa e b jxhii'hr, 
chjiho Ha^wnjieH xumoH, kohto flocrara 
jxo rjie3eHHTe h xuMamuon, e^HHHHT 
Kpafi Ha kohto e ycyKaH okojio ^5icHaTa 
pi>Ka, a zipyrnaT e npeMeTHaT npe3 pa- 
MeHeTe. TtHKHTe Ha ApexHTe ca npe.ua- 
,aeHH njiacTHHHo. H3m>jiHeHHeTO Ha 
CTaTyjua e oco6eHO apTHCTHHHO h Btn- 
peKH CTaTHHHaTa no3a, H3^aBa MHoro 

£BH)KeHHe H )KHBOT. Hpe3 en,HO JieKO 

pa3n>BaHe Ha ApexaTa ca npeaa^eHH 
6kdctt>t h KopeMHaTa o6jiacT. Ot uajiaTa 
KOJiocanHa (J)Hrypa ce H3JiBHBa cno- 

KOHCTBHe H BejlHHHC 




39. Statue of Fortuna (2nd century AD) 
Gigen (Oescus), Pleven region 
Inv. No. 1921. Marble. 2.83 m 



This statue represents a colossal standing female figure, wearing a long, deeply draped chiton, 
falling down to the ankles, and a himation, one end winding round her right hand, the other, thrown 
over her shoulders. The garment pleats have been carefully moulded. Despite the static pose, the 
workmanship of the statue is dynamic and lively. The garment unfolds slightly to reveal the bosom 
and the abdomen. The whole figure emanates tranquillity and glory. 
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40. CTaTya Ha AraTe Tioxe (II b.) 

KoHCTaHua (Tomh), PyMT>HH5i 
Hhb. No.5792. MpaMop. 1.53 m 

BorHHHTa hoch Ha niaBaTa ch KOpOHa Mypajinc (c Kpe- 
nocTHH deHH); atjiraia KbapaBa npnnecKa e cpecaHa 
Ha npaB ni»T b cpezjaTa, c jxbq. KHMypa no paMeHeTe h 
kok OT3aA- XumoHbtn e 3aKonnaH no jMHHjrra m .ztkjdkh- 
HaTa Ha paMeHeTe h pT>ueTe, oTrope HaMeTHaT c xumq- 
muoH. B jiHBaTa ch pi>Ka Tioxe ,m>p»cH por Ha h3o6hjih- 
eTO, a b ^HCHaTa - Bepojrrao HeAOCTHrHajio j\o Hac Kop- 
mhjio. TpaBHpaHHJiT Bi>pxy no^cTaBKaTa Ha^imc cno- 
MeHaBa HMeHaTa Ha nocBeTHTejiHTe: Arpnnac h Ack- 
jiKDC.Tioxe e npeaciaBeHa b HaH-nonyjiflpHMfl ch o6pa3, 
no HKOHorpa(J)CKHH ran, cb3^aAeH b PbpHHfl b ITpaKCH- 
TenoBa cpeAa. TocnoflapKa Ha MOBeuiKaTa Cb,n6a, tji e 
noKa3aHa TyK, npe3 KopoHaTa, h KaTO rpa^CKa nonpo- 
BHTejiKa. Porw e chmboji Ha h3o6hjihc h 6oraTCTBO, a 

KOpMHJIOTO - HaMeK 3a „J!OAKaTa Ha >KHBOTa", HaMH- 

pam ce BHHarw b TpynHO h onacHO nojiOKeHne cnpaMo 
Cb^6aTa. CTaTyaTa, BtnpeKH cia>ceHHTe nponopiiHH, e 
^o6pe H3pa6oTeHa h TpaKTOBKaTa Ha ApanepHjrra ct>3- 
n,aBa en,HH hokch h n,eKopaTHBeH e(|)eKT. 
CTaTyHTa e npeAocraBeHa 3a BpeMeHHO noji3BaHe b 

ripe3HAeHTCTBOTO. 



40. Statue of Agathae Tyche (2nd century AD) 
Constanta (Tomis), Romania 
Inv. No.5792. Marble. 1.53 m 



The Goddess Agathae Tyche has a corona muralis (with fortress walls) on her head; her long curly 
hair is parted in the centre, with two locks falling over her shoulder, and a bun at the back. Her chi- 
ton is fastened along the line of her shoulders and arms, and a himation thrown over her arms. Tyche 
is holding a horn of plenty in her left hand and in her right hand there was probably a wheel, now 
lost. The inscription engraved on the pedestal mentions the names of the dedicators, Agrippas and 
Asklys. Tyche has been portrayed according to her most popular image, following the iconograph- 
ic type invented in Greece, with a Praxiteles background. A patroness of human fate, her crown indi- 
cates that she is also a city protectress. The horn (cornucopia) is symbolic of plenty and fortune, 
while the wheel alludes to the cycle of life. 

Notwithstanding its foreshortened proportion, the statue is a master's work. The treatment of the 
drapery creates a tender decorative impression. The statue is on loan in the President's Office. 
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41. Pejie<|> c iiepcoiiii(|)iiKaiu»i Ha p.Hnji (II b.) 

HHKK>n (HHKonojiHC an McTpyM), BejiHKOTbpHOBCKO 
Hhb. No. 1088. MpaMop. 0.36 x 0.49 x 0.85 m 

PejiecjrbT npeACTaBH ojini;eTBopeHneTO Ha p. Hhji. PenaTa e H3o6pa3eHa bt>b bma Ha B"b3pacTeH 
6pa^aT mt>>k, nojiyjierHaji HajiaBO Bi>pxy CKajia, c TptcTHKa b jiHBaTa p^Ka h jxqjibsl, ot kohto ce 
Jiee BO/ja, no£ JiflBara. B cueHaTa ca noiviecTeHH TpnTOH c Becno b pi»KaTa - chmboji Ha njiaBaTeji- 
HocTTa Ha penaTa, kpokoahji - Bp"b3KaTa c M3TOKa, KHTKa KJiacoBe - chmboji Ha njiOAopo^HeTO h 
Ha GoraTCTBOTO, h HeacHO H3o6pa>KeHHe. Phmckhht cKynnTop ^aBa eaHa cbBceM CBo6o£Ha HHTep- 
npeTauHH Ha ejMHHCTHHecKHH MO.ae.ji, Karo npweMa e/jHOBpeMeHHO ejieMeHTH, xapaicrepHH no- 
CKOpo 3a HKOHorpa(j)H5iTa Ha norpe6ajiHO yromeHHe (pa3nano>KeHHeTO Ha niaBaTa) h Ha nepcoHH- 
<j)HKauH$rra Ha p. EBpoTa (npHCbCTBHeTO Ha flejiBaTa). M3pa6oTKaTa e Ao6pa h xapaKTepHa 3a II b. 
Pejie^tT e BepOHTHO nacT ot yKpacaTa Ha xpaM Ha CepanHC. 



41. Relief with a Nile River Personification (2nd century AD) 

Nikyup (Nicopolis ad Istrum), Veliko Turnovo region 
Inv. No.1088. Marble. 0.36 x 0.49 x 0.85 



The River Nile is depicted as an elderly, bearded man, reclining on a rock. He has a reed in his left 
hand, and ajar, with water flowing out of it under his left. Triton is shown holding an oar in his hand 

- a symbol of the navigability of the river; a crocodile - the relation with the East, a sheaf of wheat 

- a symbol of fertility and fortune, and an unidentified image completes the scene. The Roman 
sculptor offers quite a free interpretation of the Hellenistic model, as he combines some elements 
rather peculiar to the iconography of the funeral feast (the posture of the head), together with the 
personification of the Eurotas River (shown by the presence of the jar). 

The workmanship is fine and characteristic of the 2nd century AD. The relief might have been a 
detail of the decoration of a temple of Serapis. 
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42. O6p0HHa njiOHKa (III b.) 

FIjiobahb (OHJiHnonoji) 

Mhb. No. 1537. MpaMop. 0.40 x 0.29 x 0.06 m 

npe^CTaBeH e 3eBc b cTaranHO 4>poHTajiHO nojio^KeHHe, c ^BJira KwtpaBa Koca h MycrauH. HaMeT- 
HaT e c xiiAiamuoH. B AJiCHaTa pi>Ka a^p^kh ((wajia, a b jiflBaTa - CKHnrbp. Ylojx (})HajiaTa e H3o6pa~ 
3eHa apa c pa3naneH ortH. Btpxy BTopH ojiTap bahcho e crbnHJi opeji c pa3nepeHH KpHJie. Wijxhii- 
6aHHHT Ha^nHC Ha jiHueBaTa My 4acT e MOJiHTBa, ompaBeHa kt>m Xejinoc. riocBemeHneTO Ha 06- 
poHHaTa nuoHKa, bhaho ot Ha/inHCHTe b naneiaTa, e Ha 3cbc, ot „TpaKiieua /l,op,ZT3eHTec, chh Ha 
^hhhc". CtneTaHHeTO Ha eneivieHTH ot KyjiTOBeTe Ha 3eBC h Xemioc e H3HBa Ha CMHKpera3Ma - 
cMecBaHe Ha 6o>KecTBaTa, npoHBeH oco6eHO chjiho b pejiHrH03HH5i >khbot npe3 pHMCKaTa enoxa. 



42. Votive Stele (3rd century AD) 

Plovdiv (Philippopolis) 

Inv. No. 1537. Marble. 0.40 x 0.29 x 0.06 



Zeus is portrayed facing forward, with long curly hair and a moustache. A himation is thrown over 
him. He is holding a phiale in his right hand, and a sceptre in his left. There is an am with a burn- 
ing flame under the phiale. An eagle with spread wings is perched on another altar to the right. The 
inscription carved on the face addresses a prayer to Helios. The inscriptions within the panel state 
that the votive stele was dedicated to Zeus by the "Thracian Dordzentes, son of Dinis". The combi- 
nation of elements peculiar to the cults of Zeus and Helios expresses the syncretism - a merging of 
deities - which was particularly intense within the religious life of the Roman epoch. 
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43. 06pOHHa nJiOMKa (Han. Ha III b.) 

Jl03eH, XaCKOBCKO 

Mhb. No.210. MpaMop. 0.69 x 0.41 x 0.07 m 

B oTHOcitTejiHO bhcok peiiety e npe/jcTaBeHa cjioacHa komiio3hi{hji, b u,eHTT>pa Ha koato ce oTKpo- 
5raa Xepoc - HaH-TaneHOTo ot TpaKHTe GoacecTBO. M3o6pa3eH e Bp^mam ce ot jiob, oGjieneH b 
HenpenacaH xumon h pa3B$iBaiH,a ce XAciMuda. B .aacHaTa pina abp>kh yGwTo whbotho (cbpHa?), 
mhhto niaBa e 3axanaHa ot /iBe KyneTa. FIpeA KOHHHKa e cKyjinTHpaHo zrbpBO, okojio kocto ce BHe 
3MH5L B ropHHfl £eceH tn>Ji e noKa3aH 3HaHHTejiHO no-Majn>K kohhhk, ranonHpam b nocoKa, 06- 
paTHa Ha Xepoc. rio^ ocHOBHaTa KOMno3HUHa ca o(j)opMeHH ABa c[)pH3a c 6op6H MOK^y xhbothh. 
M3o6pa)KeHHeTO e e^HH ot HaH-paHHHre naMeTHHUH ot HKOHorpaa)cKH5i THn „Xepoc, 3aBpi,Luain 
ce ot jiob" b npoBHHHHH /J,ojiHa Mh3H5I h TpaKHa. Ha^nHctT e nocBemeHHe Ha AnojioH h noKa3- 
sa CHHKpeTH3Ma Ha .zjBeTe 6o>KecTBa, kohto cpemaMe b penepToapa Ha cKyjinTypHHTe aTejmeTa b 
JXojihq. Mh3hji h TpaKHA ot ntpBaTa HeTBtpT Ha III B. 



43. Votive Stele (early 3rd century AD) 

Lozen, Haskovo region 

Inv. No.210. Marble. 0.69 x 0.41 x 0.07 m 



This intricate composition has been executed in comparatively high relief. Its central panel is taken 
up by Heros - the deity most esteemed by the Thracians. He is depicted as returning from a hunt, 
wearing an unbelted chiton, with a himation flying out behind him. Heros holds the carcass of a 
slaughtered animal, possibly a deer, while two dogs have sunk their teeth into its head. There is a 
tree sculpted in front of the horseman, with a snake coiling around it. In the upper right-hand cor- 
ner another, considerably smaller, horseman is galloping in the opposite direction to Heros. There 
are two friezes of animals fighting below the main composition. 

The representation appears to be one of the earliest pieces of the iconographic type "Heros return- 
ing from the Chase", which are common to the provinces of Moesia Inferior and Thrace. The 
inscription is a dedication to Apollo. It demonstrates the syncretism of both divinities, which was a 
feature of the repertory of the sculpture workshops in Moesia Inferior and Thrace during the first 
quarter of the 3rd century AD. 
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44. O6p0HHa njiOHKa (III b.) 

Co(|)H5i (Cep^MKa) 

Mhb. No.4392. MpaMop. 0.20 x 0.21 x 0.03 m 

npcacraBeHH ca /Jhohhc h Xepaicbji b cueHa „ci>CTe3aHHe no nHeHe". Bahcho e H3Bajm npaB, noA- 
npjm Ha mupc /Jhohhc. /ItJiraTa My Koca e BAHraaTa Harope, a hakojiko kt>aphhh ce cnycKaT rpa- 
UM03HO BdpaHH. npe3 ahchoto My paMO e npeMeTHaTa HeGpnaa. B jiaBara pi>Ka at>P>kh Kanma- 
poc, ot kohto H3JiHBa bhho b ycTaTa Ha npnjierHajia b KpanaTa My naHTepa. XepaKbJi, noAnpaH Ha 
KpHBaK, noAoGHO Ha /Jhohhc, e H3o6pa3eH (|)pOHTajiHO. ilpe3 JiHBaTa My ptKa e npeMeTHaTa jit>b- 
cna Koaca. Me)KAy c|)HrypnTe rope ca CKyjinrnpaHH ABa rpo3Aa. CtneTaHOTO H3o6pa>KeHHe Ha Xe- 
paicbJi h /Jhohhc e necTO cpeuraHO b pHMCKaTa enoxa npe3 III b. 



44. Votive Steel (3rd century AD) 

Sofia (Serdica) 

Inv. No.4392. 0.20 x 0.21 x 0.03 m 



Dionysos and Herakles are depicted in a scene of a "drinking contest". Dionysos stands on the right, 
leaning against a thyrsos. His long hair is swept upwards with a few locks falling down gracefully. 
A nebris is thrown across his right-hand shoulder. In his left hand Dionysos has a kantharos from 
which wine is pouring down into the mouth of a panther lying by his feet. Herakles, resting on a 
crook is portrayed, like Dionysos, facing forward. A lion hide is thrown across his left hand. Two 
clusters of grapes are sculptured between the figures. 

The combined representation of Herakles and Dionysos appears frequently during the Roman 
Epoch. 
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45. OGpoHHa njiOHKa (III b.) 

UlyMeH 

Mhb. No.3337. MpaMop. 0.39 x 0.25 x 0.03 m 

/^ap3anac e npeACTaBeH KaTO BT>3pacTeH 6pa#aT mdk, o6jieHeH b /mn>r xumoii w xuMamuoii. C 
AacHaTa p^Ka m>pKw (j)Hajia, npoTerHaTa HaA pa3najieH >KepTBeHHK. PonbT Ha h3o6hjihcto b jih- 
BaTa My ptKa ro xapaKTepn3Hpa KaTO 6o>KecTBO Ha 3eMHHre He/ipa, pacTHTenHOCTTa, njio/topoAH- 
eTO h GorarcTBOTO. KynTbT kt>m ,H,ap3ajiac Bi»3HHKHaji b xHHTepjraHAa Ha OAecoc (BapHa). Btp- 
xy MOHeTH ot IV B.np.Xp. ochobhoto 6o>KecTBO Ha rpa/ja ce H3o6pa3JiBa KaTO BT>3pacreH mt>>k c 
por Ha H3o6HjiHeTo w 6HBa Ha30BaBaH „BejiHKHfl 6or". ripe3 pHMCKaTa enoxa, 3aezmo c HKOHor- 
pacj)H5rra npHeMa h hmcto ,Hap3ajiac, Eon>T HMa cboh xpaM c KyjiTOBa cratyH h b HeroBa necT ce 
ycTpoHBaT cnopTHH ctcTe3aHHa - ,aap3ajiHH. BtnpeKH 3HaneHHeTO Ha Kyrrra 3a pejmrH03HH5i >kh- 
bot Ha O^ecoc, Ta3H njroHKa e eaHHCTBeHaTa, hhhto Ha^nnc HxteHTH^Hunpa H3o6pa>KeHHeTO koto 
,Z],ap3ajiac. 



45. Votive Stele (3rd century AD) 

Shoumen 

Inv. No.3337. Marble. 0.39 x 0.25 x 0.03 m 



Darzalas is portrayed as a bearded, elderly man, dressed in a chiton and himation. In his right hand 
he is holding a phiale, stretched out over a burning altar. The cornucopia in his left hand describes 
him as a deity of the earth's womb, vegetation, fertility and fortune. The cult of Darzalas grew up 
in the hinterland of Odessos (present-day Varna). On some of the coins dating from the 4th centu- 
ry BC, the principal god of the city was represented as an elderly man with a cornucopia, and styled 
as "the Great God". During the Roman Era he was given the name Darzalas, together with the 
iconography. The god enjoyed a cult status with temple of his own and was honoured with athletic 
games, Darzalia. Notwithstanding the importance of the cult in the religious life of Odessos this 
stele appears to be the only one with an inscription that identifies the image as Darzalas. 
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46. 06poHHa njioHKa (II - III b.) 

Cyxane, BejiocjiaTHHCKo 

Hhb. No.3933. BapoBMK. 0.19 x 0.195 x 0.03 m 

M3o6pa3eHH ca 3eBC h Xepa Ha KOJiecHHua, TemeHa ot rajionHpauiH kohc C jiaBaTa ch ptKa 6o- 
n>T jxbpjKH noBO^HTe Ha KOHeTe, a bt>b B^HrHaTaTa My .aecHHua e Mhimiisna.. Xepa e o6jieneHa b 
jXhii-br, ^bohho npenacaH xumoii h Boan Ha rjiaBaTa. C JiaBaTa ch ptna ce no^nnpa Ha CKHnn>p, a 
b A^CHaTa a^P^kh HeaceH npeaivieT, onpeAejiflH KaTO CHon >khthh KjiacoBe hjih por Ha h3o6hjihc- 
to. Ylojx KpanaTa Ha KOHeTe ce BHe 3mhh. I4KOHorpa(j)CKHHT THn Ha 3eBC rpi>MOBep>Keu h Xepa Ha 
KOJiecHHua, npH^py>KaBaHa ot 3mha ce cpeuia caMO b npOBHHUHHTe flojiHa Mh3H5i h TpaKHa. Ha- 
MepeHHTe ^ocera okojio ,ay3HHa pejie(|)H ce TbjiKyBar KaTO npe/tcTaBfliiiH CBemeHHa 6paK Ha He- 
GecHHH 6or Ha Mi>jiHMflTa h /rtacAa h GorHHjrra Ha BereTauHflTa, Hpe3 kohto ce ocnrypHBa njio^o- 
po^HeTO. 



46. Votive Stele (2nd - 3rd century AD) 

Souhache, Byala Slatina region 

Inv. No.3933. Limestone. 0.19 x 0.195 x 0.03 m 



Zeus and Hera are represented standing in a chariot, pulled by galloping horses. The god holds the 
horses' reins in his left hand and lightning is in his raised right hand. Hera is wearing a long, dou- 
ble-belted chiton, and a veil on her head. With her left hand she is leaning against a sceptre, and in 
her right hand she has an unidentified object, described as a sheaf of wheat-ears, or a cornucopia. A 
snake is coiled below the horse's hooves. 

The iconographic type of Zeus the Thunderer and Hera in a chariot, accompanied by a snake appears 
only in the provinces of Moesia Inferior and Thrace. About a dozen reliefs discovered to date have 
been interpreted as representing the sacred marriage of the celestial god of lightning and rain, and 
the goddess of vegetation, together representing fertility. 
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47. Anpomepuu (Kp. Ha II - nipBara nojioBMHa Ha III b.) 

KacHaKOBO, XacKOBCKO 

Mhb. No.71 12. MpaMop. 0.735 x 0.465 x 0.525 m 

MMa TpHi>n>jiHa ocHOBa h jxbq chmctphhhh crpaHH. B cpezwa e H3o6pa3eHa npaBa 6oraH$iTa 
Bhktophh, cTbimjia B-bpxy maBaTa Ha KpHJiaT c(J)hhkc c ztse Tejia. B AflCHaTa ch ptna jTbpxcH se- 
Heu,, a b jiaBaTa - rpy6o CTHjiH3HpaHO najiMOBO kjiohhc KpHjiara h ca H3o6pa3eHH 3a,a maBaTa, 
HaA ABeTe h paivieHe. rHpjiaHaa, kohto ce onwpa Bi>pxy KpHjieTe Ha c(])hhkc c e^HO thjio, H3JiH3a 
3aA paivieHeTe Ha GorHHjrra h onacBa b Kptr jinueTO Ha Meay3a ot AflCHara fi CTpaHa. E/maTa crpa- 
Ha e BepoflTHO He3aBT>puieHa, rpy6o CKynnrapaHa, 6e3 aeraHJi. ripoH3xo>K£a ot crpa^a c c()poHTO- 
HeH noKpHB, nocBeTeHa cnope,n Ha^nHC Ha rpi>HKH e3HK, Ha HHM(j)HTe h Ar])po,aHTa. AicpoTepHHT e 
H3pa6oTeH b a>KypeH pejie<j) cbc chjiho hjiockocthh (J)opMH - TexHHKa, xapaKTepHa 3a apxHTeKTO- 
HHHHaTa CKyjinTypa ot Kpaa Ha II - ntpBaTa nojiOBHHa Ha III b. 



47. Acroterion (end of 2nd - 1st half of 3rd century AD) 

Kasnakovo, Haskovo region 

Invo. No.71 12. Marble. 0.735 x 0.465 x 0.525 m 

The acroterion consists of a triangular base and two symmetrical aediculae. The goddess Victoria 
is portrayed standing in the centre, with her foot resting on the head of a double-bodied winged 
sphinx. Victoria has a wreath in her right hand, and a crudely stylised palmette in her left. Her wings 
rise behind her head, above both her shoulders. A garland comes from behind the Goddess's shoul- 
ders, resting upon the wings of a single-bodied sphinx, encircling the face of Medusa on the right- 
hand side. The other side has been left, possibly half-finished, being roughly sculpted, with details 
missing. The piece comes from a building with a pediment. According to a Greek inscription, it was 
dedicated to the nymphs and Aphrodite. The acroterion has been executed in a lattice-work relief, 
with flat forms - a technique peculiar to architecture sculpture from the end of the 2nd - the first 
half of the 3rd century AD. 
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48. Mt>2KKH nopTpeT (BTopa nojioBHHa Ha VI b.) 

063op, BypracKO 

MHB. NO.3461. IlHCBHHHK. 0.26 x 0.11 x 0.19 M 

npevACTaBeH e rojio6pa^ mt>>k etc chjiho CTMJiH3HpaHH cfjopMH Ha jiHijeTO. riQzjHepTaHH ca ohhtc 
- uiHpoKo OTBopeHH h H3nBKHajiH. 3ana3eHHTe cjieAH ot paGora c KaMeHO^encKH nyK 3a,a .aacHO- 
to yxo no,zicKa3BaT, Me TBop6aTa e HeAOBBpineHa. Ta ctoh TBtp^e Aajien ot HopMHTe Ha KjiacHnec- 
khh pHMCKH nopTpex. Hoch xapaKTepHHTe 6ejie3H Ha paHHOBH3aHXHHCKHH nopTpeT: 
eKcnpecHOHH3M-bT Ha HHAHBHAyajiHHTe nepxn e 3aMecTeH ot Heno^BH)KHa MacKa. CKyjinTypaTa 
HMa 6jih3kh napajiejiH c nopxpera Btpxy mohcxh, ahiithch ot cjioHOBa koct h CTaTyapHH npoH3- 
Be/ieHHJi ot V H VI B. 



48. Portrait of a Young Man (second half of 6th century AD) 

Obzor, Bourgas region 

Inv. No.3461. Sandstone. 0.26 x 0.11 x 0.19 m 



A young man with strongly stylised facial features is shown. The eyes are the dominant feature of 
the face, wide open and pronounced. 

The marks of a stone cutter's hammer preserved behind the right ear suggest that the work is unfin- 
ished. 

The piece is dissimilar from the norms of classical Roman portraiture, rather it bears characteristic 
features of Early Byzantine portraits, a stiff mask taking the place of individual features. The sculp- 
ture has close parallels with portraits on coins, ivory diptychs and sculptures from the 5th and 6th 
centuries AD. 
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49. KanHTeJi (Kp. Ha V - Han. Ha VI b.) 

J[\OTu6pon, BpanaHCKO 

Mhb. No.2783. BapoBHK. 0.64 x 0.445 x 0.28 m 

Bi>pxy e/maTa THCHa cTpaHa ca H3;jHjiaHH ^Ba pora Ha H3o6H.nHeTo, noApeAeHH enim cjica .npyr 
bt>b bha Ha 4>PH3. Ot tax H3JiH3aT aKanmoeu jiucma, pa3BHTH cbo6pa3HO cboGoahoto npocTpaH- 
ctbo. PorbT Ha M3o6mineTo e aHTHHeH mothb, cBi>p3aH c K03ara AMajrreH, kohto oTicbpMHjia 3eBC, 
CKpHT b nemepa Ha ocrpoB KpHT. Ji3noji3Ba ce j\o /mec KaTO chmboji Ha h3o6hjthc. B ynpacaTa Ha 
KanHTejiH ce cpema phako. KanHTejitT npHHaAJiexcH kt>m rana Ha hohhhckhtc Keivm^epoBM Ka- 
nirrejiH ot Kpaa Ha V HanajiOTo Ha VI b. Ot cbmaTa 6a3HUHKa npon3xo>K,naT ome 13 hohhhckh Ka- 
HHTejiH (cera bi>b BpanaHCKHH MV3eii), ynpaceHH c pa3JiHHHH mothbh b acHMeTpHHHH KOMno3H- 
uhh. Ilpeo6jiaAaBaT Kpi>CTbT h chmbojih Ha paHHOTO xphcthhhctbo. Bchhkh ca H3pa6oTeHH ot 
MecTeH KaMT>K b hhci>k, njioctK pejie(j), noBtpxHOCTHTe ca ao6pe 3arjia^eHH h nojinpaHH. OneBiiii- 

HO H3JlH3aT OT pi»KaTa Ha e^HH H CT>1HH MaHCTOp, BepOSTHO CMUO MCCTeH. 



49. Capital (late 5th or early 6th century AD) 

Lyutibrod, Vratsa region 

Inv. No.2783. Limestone. 0.64 x 0.445 x 0.28 m) 

On one of this capital's narrow sides two cornucopiae have been cut out. They are arranged one after 
the other in the style of a frieze, with acanthus leaves coming out of the horns and scrolling to fill 
the free space. The horn of plenty is an ancient symbol, relating to the nanny goat Amalthea, who 
suckled Zeus while he was hiding in a cave on the island of Crete. In the present day, the cornucopia 
is still used to symbolise plenty. However the motif is rarely employed to decorate capitals. 
The piece is a type of Ionic Kaempfer capital dating from the end of the 5th to beginning of the 6th 
century AD. Thirteen more Ionic capitals (now part of the Vratsa Museum's treasures), decorated 
with various motifs in similar asymmetrical patterns, come from the same basilica. The cross and 
other Early Christian symbols are prevalent. All the pieces are made of local limestone, in a low flat 
relief, their surfaces smoothed and polished. They are obviously the work of one artist. 
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50. FIjiOHa ot a \ib on (VI b.) 

Co(J)hh (CepAHKa), U/bpKBara „Cb. Teopra" 
Mhb. No.1039. nac^MHHK. 1.36 x 1.42 x 0.23 m 

fTjionaTa cav>kh 3a noA Ha 6ajiKOHa Ha aMBOH. 06tpHaTa Ha^ojiy c po3exaTa - MOHorpaM Ha Xpuc- 
toc, 3a Aa He ce crbriBa Btpxy Hea, tji ce H3AHra Btpxy nerHpH kojiohh Ha noBene ot ABa MeTpa 
BHCOHHHa b ueHTpajiHHJi Kopa6 Ha iTbpKBaTa. Kt>m 6ajiKOHa boa jit ABe ABypaMeHHH ctt>ji6h. 
OparMeHTH ot TexHHTe napane™, 6oraTo npocJwjinpaHH h yKpaceHw c pejie(j)HH KptCTOBe, ca ot- 

KpHTH 3aeAHO C GaJTKOHa. AMBOHtT npHHaAJie)KH Ha KoHCTaHTHHOnOACKHJI ran, H3pa6oTBaH Han- 

necTO ot MpaMop h HJHpoKO pa3npocTpaHeH Ha BajiKaHHTe h b H3tohhhtc nacTH Ha Bw3aHTHa 
npe3 nejiua VI bck. fleTaHJin ot noAoGHH aMBOHH ca no3HaTH ot FlHpAon, CTapa 3aTOpa, CaHAaH- 
ckh, nepyujHua, Hece6-bp, BapHa, Acbha. npeAnoAara ce, Me eAHO h ci»mo npoH3BOACTBeHO aTe- 
AHe e o6cjiy>KBajio uajia Mh3hh h TpaKna. B"b3CTaHOBeHH ca bha^t h KOHCTpyKUHjrra Ha MpaMop- 
hhh aMBOH ot enncKonajiHaTa 6a3HJiHKa b HoBe ( ah. Cbhlijob). 



50. Slab from a Pulpit Balcony (6th century AD) 

Sofia (Serdica), St. George's Church 

Inv. No.1039. Sandstone. 1.36 x 1.42 x 0.23 m 



The slab served as the floor of a pulpit. Turned upside down to prevent one from standing on the 
rosette, which stands for a monogram of Christ, it rested on four columns rising more than two 
metres above the floor of the central nave of the basilica. Two flights of stairs lead to the balcony 
from both narrow sides. Some fragments of their railings, richly decorated with embossed crosses, 
were uncovered together with the balcony. 

The pulpit is in the Constantinople style, typically made of marble, widely spread across the Balkans 
and eastern areas of Byzantium during the course of the 6th century AD. Similar amboes originate 
from Pirdop, Stara Zagora, Sandanski, Peroushtitsa, Nessebur, Varna and Devnya. It has been sug- 
gested that the same mason's workshop supplied the whole of Moesia and Thrace. The marble pul- 
pit from the Episcopal basilica in Novae (today's Svishtov) has been entirely reconstructed. 
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51. IIjiohh ot o.i rapua upei pa ;ia (VI b.) 

XHCapH, FIJIOBAHBCKO 

Mhb. No.1055, 1056. MpaMop. 1.15 x 0.93 x 0.14 m; 1.17 x 0.96 x 0.12 m 

MpaMopHaTa nperpa^a npeA ojuapa e xapaKTepHa oco6eHocT Ha xpHCTHHHCKHre ltbpkbh ot V - 
VI BeK. Ta e KOHCTpyHpaHa ot iuiohh h kojiohkh, MOHrapaHH BBpxy GopAHDp. EjieMeHTMTe ca 3aK- 
penBaHH Hpe3 )Kejia3o hjih ojiobo. YKpaceHH ca c KptcTOBe, po3eTH, poM6oBe, pacTHTejiHH h :>kh- 
bothhckh mothbh, necTO nayHH, HaTOBapeHH c paHHaTa xpHCTHHHCKa cHMBOJiHKa. M3pa6oTeHH ca 
b iuiocbk pejie(J), npHc^m Ha paHHOBH3aHTHHCKHa ACKopaiHBeH cthji, b KaMeHOZiejiCKHTe aTejine- 
Ta Ha octpob npoKOHec b MpaMopHO Mope, K>ro3anaAHO ot KoHCTaHTHHonoji. IToaoGhh ejieMeH- 
th ca no3HaTH ot MHO^ecTBO KtCHoaHTHHHH rpaziOBe b ^HeiiiHa B^jirapHa. PeKOHCTpyKHHflTa b 
eKcno3HUHOTa e HanpaBeHa c kojiohkh ot ojiTapHa nperpa/ia Ha 6a3HJiHKa cmho ot VI BeK b po- 
^oncKara KpenocT LJenHHa, no /lopKOBo, Ila3ap.zr>KHiHKO (Mhb. No. 3242, 3244). 



51. Slabs from an Altar Screen (6th century AD) 

Hissarya, Plovdiv region 

Inv. No.1055, 1056. Marble. 1.15 x 0.93 x 0.14 m; 1.17 x 0.96 x 0.12 m 

A marble screen in front of the altar is characteristic of Christian churches of the 5th and 6th cen- 
turies AD. This piece is constructed from slabs and columns, mounted on a kerb stone. Sections of 
the screen, decorated with crosses, rosettes, rhombi, floral or animal motifs (often peacocks), and 
filled with Early Christian symbolism, are fixed together with iron or lead. 

The patterns are sculpted in low relief peculiar to the Early-Byzantine decorative style, and origi- 
nate from stonecutters' workshops on the island Proconessus, south west of Constantinople. Similar 
pieces came from many of the Late-Antiquity cities in present-day Bulgaria. Columns from the altar 
screen of a 6th century AD basilica in the Rhodope fortress of Tsepina, near Dorkovo, in the 
Pazardzhik region, have been used in restoration (Inv. No.3242, 3244). 
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52. Ha;irpo6eH riaMemiiK 

(12ioHH538r.) 
EjieuiHua, Pa3Jio»Ko 
Mhb. No. 15 10. MpaMop. 
1.18 x 0.65 x 0.08 m 

ripaBOT>njjiHa njiona c Ha/jrinc Ha rpT>u,- 
kh e3HK b TpHHa^eceT pe^a. Ylojx Hero 
ca rpaBHpaHH ABa nayHa, kohto A^pacar 
TpHjiHCTHa najiMexa b KJiiOHOBeTe ch, 

CHMBOJlH3HpaiHH BeHHHJI 5KHBOT Ha ffy- 

maTa b paa. Tckct: TyK noHHBa EBre- 
hhh, yMpana Kaio .miaKOHHea, aaiBflJia 
b AOMa /=qiDpKBaTa/ Ha nponyTHH anoc- 

TOJl AH^peH H CBTjpUJH >KHBOTa CH, BO- 

AeiiKH npaBe^eH >khbot Ha 12 k>hh, I 
hh^hkthoh iipn uapyBaHeTO Ha 6o>Kec- 
TBeHHJi h GjiaronecTHB Ham HMneparop 

<[>JiaBHH K)CTHHHaH, BCJIHK ABrycT H 

caMo^tpaceu, KoraTO 6euie KOHcyji 
OnaBHH lOjinaH /=538 r./. 
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52. Grave Stele 12 June 538 AD 

Eleshnitsa, Razlog region 

Inv. No. 15 10. Marble. 1.18 x 0.65 x 0.08 m 

This stele is a rectangular slab with a 13 line Greek inscription. Below it, two peacocks have been 
engraved, holding a three-leafed palm in their beaks, symbolising the eternal life of the soul in heav- 
en. The inscription reads "Here rests Eugenia who dies as a deaconess, once living in the house, 
(meaning the church) of the famous apostle Andrew, and ending her pious life on 12th June, indic- 
tio I under the reign of our god-like and devout Emperor Flavius Justinian, great Augustus and 
Autocrat, when the Consul was Flavius lulius, (meaning the year 538)". 
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53. Ma^apcKH kohhhk, 705 - 707 r. 

Konne ot opHniHana 1920 r. 



npH c.Maaapa, UlyMeHCKo, ce H3AHraT otbcchh, 100-120 MeTpa bhcokh cicajiH ot nacbHHHK. Ha 
okojio 23 m ot 3eM5iTa, Btpxy njiom ot 6hh30 40 kb.m e H3ceneH pejiecj) Ha kohhhk b xo^ Ha^ac- 
ho (ceBep-wr), cne^BaH ot Kyie. Ylojx npeAHHTe Kpana Ha kohh e npHKJieKHaJi jii>b, npo6oaeH c 
Konwe. ^>HrypHTe ca noHTH b ecTecTBeHa rojieMHHa (bhc. 2.60, iiinp. 3.10 m), iOAflJiaHH c jxjiqto c 
tjicho ocTpne hjih HJiKaKbB bh/i uiHJio. FIpe,aHa3HaHeHH ca ^a ce meaar oxaajien, ot 3eMjrra. Ot 
^BeTe CTpaHH h noa pejie(j)a JinnaT ocTaHKHTe ot 7 Ha^nnca Ha rpBUKH e3HK c MOHyMCHTajiHH 
6yKBH. IToBtpxHOCTTa Ha (jmrypHTe, KaKTO h GyKBHTe ca Ghjih HflKora noKpHTH c HepBeHHKaBa Ma 
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3HjiKa. Ha^nHCHTe cboGmaBaT 3a ct>6hth5i ot HCTopHJiTa Ha IT^pBaTa BtjirapcKa ^i>p^caBa. ^leTar 
ce HMeHaTa Ha xaHOBeTe TepBen, KopMecHH h OiviypTar. HaH-paHHHJiT ot tax e ot 705-707 r. TaKa 
ce Aarapa h pejiecjybT. IlaMeTHHKtT HJiMa napajiejm b EBponencKOTO cpe^HOBeKOBHe. TtJiKyBaHe- 
to Ha cueHaTa ce o6eAHH5iBa okojio Tpu ochobhh hjxqw. npeAcraBeH e 6on>T kohhhk TaHrpa; 6t>ji- 
rapcKH xaH, BepoaTHO TepBeji hjih enunecKH kohhhk repon. C-bmecTByBaT npHJiHKH b KOMno3H- 

UHHTa H CTHJia Ha ManapCKHfl KOHHHK C H3KVCTBOTO Ha KOHHHTe HapOAH OT eBpa3HHCKHTe CTenH 

ot Kpaa Ha ntpBOTO XH-iumojierae np. Xp. jxo Kpaa Ha ntpBOTO XHJiflAOJieTHe cji. Xp. B TexHHa 
KyjiTypeH Kptr tojihmo mhcto 3aeMaT h 6i»JirapHTe. FIpeACTaBeHaTa TpHyM(j)ajiHa JioBHa cueHa, 
KaKTO h Aa ce rbJiKVBa, e eAHH ot yHHBepcajiHHTe, Bceo6m,o pa36npaeMH ck^kcth b TflXHara Tpa- 
Ahhhji: e3AaHBT xepoii no6e>KAaBa HaH-Mon>uaoTO cpeA )khbothhtc - jiT>Ba. FIi>pboto A^pBeHO CKe- 
jie 3a npoyHBaHe Ha pene^a h HaAnHCHTe e H3AHTHaTO npe3 1895 r. h e bhcoko 25 m. H3Jio^ceHO- 
to b My3ea Konne e ot nine. To e naTHHHpaHO b toh, 6jih3t>k ao uBeTa Ha cKajiHTe. B H3BecTen 
cmhctjJI e no-acHO ot caMMfl opnrHHaji, Bene chjiho nocTpa^aji ot OTMHHajioTO BpeMe, boahtc h 
GypHTe. CncTeMHHTe apxeojiornnecKH pa3KonKH ycTaHOBHxa, ne b MaAapa ce HaMHpa pejiHTH03- 
hhjit HeHTi>p Ha e3HnecKa Bi.jirapHa. 



53. Madara Horseman, 705 - 707 AD 

Copy from the original 1920 

A 100 - 120 metre high sandstone cliff rises above the village Madara in the Shoumen region. There 
a relief has been hewn out over an area of 40 square metres, 23 metres above the ground. A horse- 
man is shown parading to the right, (from north to south), followed by a dog. A lion has collapsed 
under the horse's forefeet, struck by the rider's lance. The figures are larger than life ( 2.60 metres 
high and 3.10 metres wide) and have been carved with the narrow end of a chisel. They were 
designed to be viewed from the ground. The remains of seven inscriptions in Greek, engraved with 
monumental characters, appear on both sides and below the relief. The surface of the figures, as well 
as of the characters, was once covered with a reddish plaster. The inscriptions report events from the 
political history of the First Bulgarian Kingdom. One can read the names of the Khans Tervel, 
Kroumesis and Omourtag. The earliest of these reigned from 705 - 707 AD, the date of the relief 
itself. 

The Madara horseman does not have any parallels within the European Middle Ages. The interpre- 
tation of the scene could be one of three basic ideas: it may represent the God-horseman Tangra; a 
Bulgarian Khan, probably Tervel; or an epic horseman. The composition and style of the Madara 
horseman show similarities to the art of the equestrian people inhabiting the Eurasian steppes from 
the end of the first millennium BC until the end of the first millennium AD. Bulgars also had a place 
within that cultural background. The representation of the triumphal hunting scene, whatever its 
interpretation may be, is a universal theme in the Bulgarian language: the heroic horseman takes vic- 
tory over the mightiest of animals, the lion. 

The first wooden scaffold designed for observing the relief and inscriptions was constructed in 
1895. It was 25 metres high. The copy displayed in the museum was made of plaster. It was cov- 
ered with a patina close to the colour of the rock. The copy is now clearer than the original, which 
has corroded with the passing of time. 

A thorough archaeological exploration has established that Madara sheltered the religious centre of 
pre-Christian Bulgaria. 
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54. KaiOHa ct>c CTpoHTejieH Hainiie, 822 r. 

c. XaH KpyM (6nBme HaTajiap), lllyMeHCKo 

Hhb. No. 697. BapoBHK. 3ana3eHa bmc. 3.83 (ntpBOHanajiHo okojio 6.15 m), ruhm. 0.75/0.54 m 

Ha^nHCbT e Ha rptuKH e3HK b 25 pe^a. BncoHHHa Ha HanwcaHaTa njiom - 2.55 m, BHcoHMHa Ha 
6yKBHTe - 0.043 - 0.082 m. Tom e e^HHCTBeHHflT .aarapaH no 6-bJirapcKOTO jieTOHHCJieHHe, Hapea 

C BH3aHTHHCKOTO. 

TeKCT: KaH cK)6Hrn OMypTar e ot 6ora apxoHT b 3eM5iTa, rzieTo ce e poaHji. OGHTaBaHKH cTaHa 
Ha njiHCKa, ctrpaxtH MajitK craH Ha Tuna h nperviecTH [TaM] BOHCKaTa ch enemy rbpHH h cjiaBS- 
hh. H HanpaBH h3kvcho moct Ha Tnna 3ae^HO c MajiKHJi craH h nocTaBH b to3h MajrbK CTaH Hera- 
pH kojiohh, a Btpxy KOJiOHHTe jxbsl JitBa. HeKa 6or yaocTOH noeraBeHHJi ot 6ora apxoHT, KaTO ra3H 
/hjih m ra3H/ ^o6pe c KpaKa ch HMnepaTopa, .aoKaTO Tene Tnna h ,aoKaTo ..., KaTO Bua^ee aajx 
MHoroTO 6T?JirapH h KaTO no/jHHHHBa BparoBeTe ch, m npo>KHBee b pa^ocT h Becejine cto to/xh- 
hh. BpeMeTO m>K, KoraTO ce Cbrpa^H [TOBa], 6euie no 6uirapcKH cnrop ejieM, a no rptnKH 15 hh- 
£HKTHOH ( 822 r.) 

HenaJien ot mhctoto Ha OTKpHBaHero Ha Ha^nnca ca pa3KonaHH ocTaHKH ot ayn (yKpemieHHe) h 
e OTKpHTa CTaTyH Ha jh>b. 



54. Column with a Building Inscription, 822 AD 

Khan Kroum (former Chatalar), Shoumen region 

Inv. No. 697. Limestone. Height preserved 3.83 m (originally about 6.15 m); diameter 0.75/0.54 m 

The 25 line inscription is written in Greek. The inscribed panel is 2.55 metres above the base, the 
height of the characters is 0.043 - 0.082 metres. The inscription is the only one dated according to 
the Bulgarian system of chronology, as well as the Byzantine one. The English translation of the 
inscription is "Khan subigi (meaning a superior in the army) Omourtag is in God archon of the land 
where he was born! Living in the camp of Pliska, he has built a small camp along Ticha and moved 
[there] with his army against Greeks and Slavs. And he has skillfully made a bridge across the Ticha 
together with the small camp, and set up four columns within that small camp, and upon the columns 
two lions. Let God award the archon brought by God, to trample with his foot on the Emperor, while 
the Ticha flows, and while..., as he rules over many Bulgarians, and as he subdues his enemies, to 
live in joy and good cheer as long as a hundred years." According to the Bulgarian calendar the col- 
umn was built in sigor elem, and in the Greek 15th indictio (822 AD). Not far from the place where 
the inscription was found, the remains of an aul (fortress) and a statue of a lion have been found. 
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55. Ha,arpo6eH na, umc, 60-Te ro^HHH Ha X b. 

FIpecjiaB, ILIyMeHCKO 

Hhb. No.3962. BapoBHK. 1.02 x 0.55 x 0.1 m 

HaArmcbT Btpxy ruiOHara e Ha 6i>jirapcKH e3HK. TpaBHpaH e b 12 pcaa. Tckct: TyK jiokh Mocthh 
6mbih HptryGHJiH npH uap Chmcoh h npw Hap nen>p. Ha oceivmeceT rojxmm KaTO ociaBH nptry- 
6hjictboto h HejiHH ch hmot cTaHa HepHopH3eu h b TOBa nojio>KeHHe 3aBT>piiiH cboh >khbot. 
EyKBHTe ca bhcokh Mexpy 3 h 6,5 cm. Mpi>ry6Hji - HHHpry 6ohji e BHcrua ajitjEchoct b 6i>Jirapc- 
KaTa /jBp5KaBa: HaH-6jiH3KH$rr ctjBcthhk Ha xaHa, HeroBO AOBepeHO jiHue. HepHop^eu o3HanaBa 
MOHax. HaAnHci>T npHHa,aJie5KH kt>m xpHCTHHHCKaTa enoxa. B Hero o6ane He ca noconeHH toahhh- 
Te Ha cMi.pTTa h MOHaiuecKOTO HMe Ha Mocthh. 3ana3eH e npa6i>jirapCKH5iT onyaceGeH paHr. Ot- 
pa3eHa e CTapaTa .zj-bp^aBHHHecKa Tpa,aHHH$i b npexo^a ot e3HHecKa kt>m xpucrMJiHCKa E-bJirapHfl. 



55. Inscription from a Tombstone (960 - 969 AD) 

Preslav, Shoumen region 

Inv. No.3962. Limestone. 1.02 x 0.55 x 0.10 m 

The 12-line text is engraved in Bulgarian. The English translation reads: "Here lies Mostich, former 
chrugoubilya under Tsar Simeon and Tsar Peter. At the age of eighty he left the chrugoubil-hood and 
all his property and became a monk. Thus he came to the end of his life." The letters are 3 to 6.5 
centimetres high. Chrugoubil-ichigrou boyl was a superior post within the Bulgarian state, the clos- 
est counsellor of the Khan, his confidant. The inscription belongs to the Christian age. However, the 
year of Mostich's death, as well as his Christian name, are omitted. The pre-Christian Bulgarian 
office rank has been preserved. The inscription shows the old state tradition in the transition from 
pagan to Christian Bulgaria. 
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56. Pejie(|)Ha njiona (XI - XII b.) 

CTapa 3aropa (Bepea), MecTHOCTTa Bem ByHap 
Hhb. No. 853. HepBeHa uiHCTa. 1.35 x 1.0 x 0.065 m 

M3o6pa3eHH ca rbz nayHa, Kan,HajiH okojio cjio^kho yKpaceH (j)OHTaH. KoMno3HHHjrra e cbcraBe- 
Ha ot paHHOxpMCTMSHCKM cmmbojih: nayHMTe - 6e3CMi>pTHeTO Ha Ayiuara, (j)OHTaHBT - >khbotbop- 

HH5IT H3TOHHHK, Cpe^I KOHTO Ce H3£Hra ^BpBOTO Ha }KHBOTa. FIjioHaTa e HaCT OT KOMnjieKT, KOHTO 

BKJiioHBa noHe ome 4 pejiecjmH njiOHH c H3o6pa>KeHH5i Ha jtbb, ^ByniaB opeji (H3Jio)KeHH b Cbcejx- 
ctbo), KpHJiaT rpH(J)OH c Tfljio Ha jibb h opjiOBa niaBa, h jiBBHHa c MajiKOTO ch. Pejie^rbT e cpaB- 
HHTejiHO imocbK, (J)opMHTe ca CTHJiH3HpaHH. TexHHKara h cthjitjT ca xapaKTepHH 3a KaMeHO.ae.nc- 
KHTe aTejineTa Ha KoHcraHTHHonoji, Mana A3h$i h BajiKaHHTe npe3 XI h XII b. Ot panoHa npo- 
H3xo^c^aT h apyra apxHTeKTypHH AeTaHJiH, BKjiroHHTejiHo noKa3aHaTa b eKcno3HHH^Ta nacT ot 
njiona c >KeHa, CBHpema Ha (juieHra h maBa Ha rbcica. FIojio6hh njiOHH ca yKpacjiBajiH npe3 Ta3H 
enoxa hbpkobhh nocTpoiiKH h 6oraTH cbctckh crpa^H. 



56. Relief Slab (11th - 12th century AD) 

Stara Zagora (Vereia), Besh Bunar area 

Inv. No.853. Red schist. 1.35 x 1.0 x 0.065 m 



Two peacocks are shown perched on an intricately decorated fountain. The composition is made up 
of Early Christian symbols, the peacocks representing the immortality of the soul and the fountain 
symbolising the source of life with the Tree of Life rising from it. The slab is part of a set compris- 
ing at least four other relief panels, decorated with a lion, a double-headed eagle, a winged griffin 
with a lion's body and an eagle's head, and a lioness with her cub. The relief is comparatively flat 
and the figures are stylised and expressive. The technique and the style are characteristic of 1 1th and 
12th century stonecutters' workshops in Constantinople, Asia Minor and the Balkans. 
Other architectural elements wich come from the same region, including part of a slab showing a 
bare-breasted female playing the flute and the head of a goose, are also shown in this exhibition. 
During this period, similar slabs embellished churches and rich secular buildings. 
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57. CKyjiirrypa Ha jii>b (X - XI b.) 

MaKpn Ha Ejijio Mope, r^puHfl 

Hhb. No. 1752. MpaMop. 0.35 x 0.58 m 

CTaTyeTKaTa Ha jit>b 6Hjia nocTaBeHa caMOCTOJuejiHO Btpxy nocTaMeHT. TexHHKaTa e rpy6a, H3o6- 
pa>KeHHeTO - CTHJiH3HpaHO, a no,opo6HOCTHTe - rpaBHpaHH. 3sapT>T e H3BT>pHar HacrpaHH, npHK- 
jieKHaji Ha 3azrHnre ch KpaKa. TjiaBaTa e HaBeueHa BCTpaHH, nacTTa e 3HHajia 3aKaHHrejiHO. ITa- 
mcthhktdT e npeHeceH ot BejiOMOpHeTO no BpeMe Ha FltpBaTa CBeTOBHa Boima npe3 1917 r. flo- 
cera b jiHTepaiypaTa norpeuiHO e npe^craBAH KaTO npoH3Be^eHHe Ha npecnaBCKO KaMeHoaejicKO 
aTejiHe. JIt>bt>t, KaTO napCKH cmmboji, npe^craBH Haii-MorbiiiH5i BJia^eTeji h HeroBHTe ^octohhct- 
Ba. CKyjinTHpaHH jitjbckh (})HrypH ce noHBHBaT KaTO ynpaca Ha MOHyMeHTajiHHTe crpoeHCH ot IX 
b. - b FIjiHCKa h b ayna npn c. XaH KpyM - h b AeKopauHHTa no (|)acaflH Ha crpa/m bt>b BenHKH 
IlpecjiaB b Kpaji Ha X b. 



57. Sculpture of a Lion (10th - 11th century AD) 
Makri on the Aegean Sea, Greece 
Inv. No. 1752. Marble. 0.35 x 0.58 m 



The statue of a lion has been set on a pedestal. The work is rough, the representation stylised with 
engraved detail. The beast is turned to one side, squatting on its hind paws. The head is bent down, 
and the mouth open in threat. 

The sculpture was brought from the Aegean in 1917, during World War I. Until now it has been erro- 
neously attributed as the work of Preslav mason's workshop. The lion's figure was often employed 
in palace art of the Mediaeval Period. The lion bears a royal symbolism; the creature represents the 
mightiest autocrat and his merits. The image occurs in Byzantium, as well as in Bulgaria, as a dec- 
oration in the monumental buildings of the 9th century AD in Pliska, and in the camp of Khan 
Kroum in the Shoumen region, as well as in the decoration of some building facades in Veliki 
Preslav, dating from the end of the 10th century AD. 
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58. EjiarocjiaBHm Xpmctoc (XII - XIII b.) 
Hece6i»p, (ubpKBaTa „CB.reopra CTapH") 
Hhb. No. 1092. MpaMop. 1.09 x 0.38 x 0.07 m 

OurypaTa e Btpxy njiona, H3pjnaHa no KOHTypa b 
Uhji pT>CT. JlaBaTa p^Ka ,zn>p>KH eBaHrejine, a jxnc- 
HaTa e BAHraaTa 3a GnarocjioB. FIocTaMeHTbT e 
6hji HHKpycTHpaH c znpyr MaTepMaji. flaTupa ot 

XII HJ1H XIII B. H BepOHTHO e OT HKOHOCTaca Ha 
ITbpKBa. KaMeHHH HKOHH Ca H3BCCTHH BTjB BH3aH- 
THHCKOTO H GtJirapCKOTO CpetfHOBeKOBHO H3KVCT- 

bo ot X Ben HaTaTtK. TaKHBa ca no3HaTH ot u>pic- 
BaTa b KpenocTTa LJenHHa, na3ap,a>KHLUKO, ot Ma- 
Hacrapa CB.HHKOJia b cpeAHOBeKOBHaTa Mhahh, 
ioro-H3TOHHa TpaKHa, ot TT>pHOBrpa,n, cpeAHOBe- 
KOBHHfl MepBeH, PyceHCKO, ot c.CiiaBoeBO, PiBaM- 
jiOBrpaACKO. Flo cthji ca CBT>p3aHH c pejiecJmaTa 
nuacTHKa Btpxy koct. YnacTBaT KaTO ejieMeHT b 
HKOHOCTacH HjiH (j)aca,n;H Ha xpaMOBe. 



58. The Blessing Christ (12th - 13th century AD) 

Nessebur, St. George Church 

Inv. No.1092. Marble. 1.09 x 0.38 x 0.07 m 



This full-size figure is mounted on a plaque. Christ holds the Gospels in his left hand as he gives 
blessing with his right. The pedestal was probably once inlaid with another material. Dating from 
the 12th or 13th century AD, the piece was probably taken from the iconostasis of a church. Stone 
icons have appeared in Byzantine and Bulgarian art from the 10th century onwards. We know of 
similar pieces from the church in the fortress of Tsepina, Pazardzhik region, from the St. Nicholas 
Monastery in Mediaeval Midia, southeastern Thrace, Turkey, Veliko Turnovo, Mediaval Cherven, 
Rousse region and Slavoevo, Ivailovgrad region. They are related in style to reliefs sculpted in bone. 
The stone icons are an element of iconostases and church facades. 
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GLOSSARY 

Abacus - (Latin) the upper part of a capital; a rectangular- shaped plate 
Acanthus - (Greek) a type of ornament 

Acroterion - (Latin) a triangular-shaped figured decoration on the angles of building's roofs 
Aedicula - (Latin) a small temple 
Agora - (Greek) the main square of a city 
Agraffa - (Greek) a disc brooch 
Alabastron - (Greek) an aroma container 

a-penna technique - a special technique for depicting hair of the sculpted people, charac- 
teristic of portraits from the 1st half of 3rd century. The haircut consists of delicately shaped, 
slightly oval feather-like elements, which are sharply contoured, their ends additionally seg- 
mented with cuts. 
Ara - (Latin) sacrificial altar 
Balteus - (Latin) a belt, a waist-band 
Chiton - (Greek) tunic undergarment 

Chlamys - (Greek) a Greek vestment, a cloak worn on the shoulders, fastened on the right 
one by a fibula 

Crater - (Latin) - a utensil with a big opening 

Damnatio memoriae - (Latin) an order of the Roman Senate for obliterating the memories 
of an emperor 
Fibula - (Latin) a brooch 

Genii - (Latin) in Roman mythology the spirit - protectors 

Large Herculaneum - a type of female statue representing a married veiled woman. Its 
name comes from a statue found in Herculanum in 1706 
Herma - (Latin) ??? 

Heroisation - transformation into a "Heros" after the Greek tradition. Some of the noble 
mortals become "divine" after their death and are transformed into demi-gods or d emi- 
heroes. They are revealed through the iconography of the Thracian Horseman. The existing 
monuments to the Thracian Horseman are reliefs and statuettes with either a votive or a 
funerary character. The horseman is usually represented as riding to the right toward a tree 
under which a serpent is coiled. In the inscriptions, Greek and Latin epithets are often added 
to the generic names of the hero, showing that cults were adapted to particular heroes who 
sometimes were known by Thracian names. The epithets are usually toponyms, names of 
tribes or attributes of the horseman. 

Heroon - (Greek) a temple, sanctuary or shrine of a mortal, transformed into a demi-god 
Himation - (Greek) Mantle 

Kalathus - (Greek) lit. "a basket", the body, around which two lines of acanthus leaves of a 
Corinthian capital are sculpted 

Kantharos - (Greek) a jug with two vertical handles 
Kline - (Greek) a bed 

Melonenfrisur - (German) a melon-shaped haircut 
Paludamentum - (Latin) men's military vestment 
Pilaster - (French) flat lining capital 

Prothome - (Greek) animal or human head - shaped decrative element 
Retiarius - (Latin) a kind of gladiator 
Thyrsos - (Greek) Dionysos' sceptre 
Togatus - (Latin) a statue of a man dressed in toga 



